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Schazime se podevaté.

...a bude to opét o vikendu, kdy si kazdy ortodoxni pritel kratkometrazni tvorby
muize na takové setkani udélat ¢as. Navic je to poprvé v krasném mésté nad Otavou.
Snimk( bylo opét pfihlaSeno vice nez by se veslo do jednoho promitaciho salu a tak
se bude promitat nejen v Porty¢i, ale i v ,,Portyéku” éi v ,kukatku“ jak jsme nazvali
malou ohrazenou plochu ve foyer kina, kde bude k disposici jeden televizor
s videorekordérem. Myslim, Ze se opét podafilo shromazdit tu podstatnou ¢éast tvor-
by, ktera na tomto poli vznikla v uplynulém roce (toto pravidlo vSak potvrdi nékteré
vyjimky). Jsme vlastné jedinou pfehlidkou tohoto druhu v Ceské republice. A tak jako
kazdoro¢né na tomto misté je logické, ze nebude pfi této prilezitosti marné pripo-

menout co je to FITES?

S plnym nazvem Cesky filmovy a televizni svaz je to obéanské sdruzeni éeskych
audiovzualnich tvaréich pracovnikl. Zakladnim poslanim Fitesu je nap¥. sdrzovat
a hdjit audiovizualni tviirce, podnécovat trvalou vyménu nazora v ¢eské audiovizu-
alni kultufe (a to je pravé i prileZitost této prehlidky), sjednocovat se na odbornych sta-
noviscich a hledat nové cesty a postupy smérujici ke vzniku umélecky a eticky hod-
notnych dél. Fites se pfitom zasazuje o uplatiiovani lidskosti, mravnosti, demokracie,
nezavislosti a kulturnosti ve vSech audiovizualnich médiich.

Usiluje rovnéz o zajisténi optimalnich materialné technickych a ekonomickych
podminek tvorby. Chrani profesni, autorska, smluvni i socialni prava a zajmy vSech
tvaréich pracovnikll - i neélent. Haji svobodu tvorby proti pfipadnym vnéjsim tla-
kim z jakékoli strany. Zarovei prosazuje odpovidajici zvefejiiovani hodnotnych praci
(konkrétnim cinem je i tato prehlidka).

Sleduje uméleckou a etickou uroven ptivodni ¢eské audiovizudlni tvorby a vyja-
diuje se k jejim zamérim i k dilim dovazené cizi produkce. Podporuje opravnéné
naroky tviirct a trvale spolupracuje se zaméstnavateli i odborovymi organizacemi
na dohodach o platnych upravach jednotlivych profesi.

Ve vztahu k jednotlivym producentiim filmové a televizni tvorby, k jinym kultur-
nim institucim, k politické a statni moci uplatiuje FITES své pravo k ucasti pfi feSeni
konkrétnich organizaénich &i vyrobnich problém( a snazi se o fundovanou pora-
denskou €innost a oponenturu. Je pravda, ze ufedni Simlové i poslanci nase navrhy
casto malo respektuji, ale je to boj, ktery nemGzeme vzdavat! Proto Fites musel byt
pfitomen na té spravné strané béhem vanoéni krize v Ceské televizi (ji bude také
vénovan samostatny programovy blok v patek vecer), i proto byly respektovany nase
navrhy na obsazeni Rady Ceské televize, kam byli zvoleni z nami navrhovanych t¥i-
advaceti 4 kandidati (podporovani samoziejmé jesté dalsimi vyznamnymi subjekty ceské
kultury). .

Clenem FITESU se mize stat kazdy obéan Ceské republiky star$i osmnacti let
(i byvaly a v zahrani€i pracuijici) i cizi statni pfislusnik na uzemi Ceské republiky tvo-
fici, bez ohledu na politickou pfislusnost a pfesvédéeni, ktery projevil talent, proka-
zal odbornou kvalifikaci, podili se vyrazné na tvaréi praci v pfislusném oboru audi-
ovizualni tvorby, pfipadné ma za sebou dlouholetou uspésnou éinnost. (Clen je povinen
slozit zapisné a platit ¢lenské prispéevky.)

Clenové FITESU se mohou sdruzovat podle své profese a zajml v oborovych
sekcich, profesnich klubech a zajmovych skupinach. Pfi FITESU mohou vzniknout
asociace, které se stavaji jeho kolektivnim_ €lenem; fidi se vlastnim jednacim fadem,
ktery je v souladu se stanovami FITESU. Cleny asociaci mohou byt i neélenové Fl-
TESU.

To vSechno jsme vam chtéli zopakovat navic k bohatému programu, ktery vam dava
moznost ziskat urc€ity pfehled o celkové Urovni té Casti Ceské (a v jedné Casti i slovenské!)
audiovizualni tvorby, které stale fikame kratkometrazni i navzdory tomu, Ze je stale delsi...

Pod Nuselskymi schody 3 Martin Skyba

120 00 Praha 2 pfedseda

Ceska republika Ceského filmového
tel./fax: ++420 2 2256 2331 a televizniho svazu FITES

fites@quick.cz




Our ninth get—together

...and it will once more be on a weekend, when every orthodox short-film buff
can find the time for such an event. But it is the first time that we’ll be meeting in
this beautiful town on the river Otava. More films were entered than could fit into
one projection hall, so on this occasion also we’ll be showing films not only in the
Portyé, but also in the mini-Portyé, or ,,peephole” as we dubbed the little partio-
ned-off area in the foyer, where a television and a videocorder will be available. | think
we have once more managed to bring together most of the films made in this cate-
gory over the past year. We are in fact the only review of this kind in the Czech
Republic. And so, as every year at this point, it is logical to answer the question:

what is FITES?

It’s full name is the the Czech Film and Television Association, which is a civic
association of those working in the Czech audiovisual sector. FITES’ basis mission is
to organise and defend audiovisual creators, promote a permanent exchange of opini-
ons in Czech audiovisual culture (an opportunity also offered by this review), toagree on
professional standpoints and to seek new paths and approaches leading to the creati-
on of works of a high artistic and ethical standard. FITES also strives to assert huma-
nity, morality, democracy, independence and culture in all audiovisual media.

It also strives to achieve optimal technical and economic conditions for audiovisual
creation. It protects the professional and social rights and the copyright of all audiovi-
sual workers, including hon-members. It defends creative freedom in the face of pres-
sures from any quarter. It also fosters the showing of works of a high standard (the
present review being a concrete example of this concern).

It monitors the artistic and ethical level of original Czech audiovisual creations and
voices its opinion about their intentions and about imported audiovisual works. It sup-
ports the legitimate demands of audiovisual creators and cooperates on an ongoing
basis with employers and trade union organisations in preparing contracts in line with
current regulations for the different professions and trades.

With respect to the individual producers of film and television works, other cultural
institutions, and the political and state authorities, FITES asserts its right to assist in
the solution of specific organisational or production problems and strives to provide
qualified counselling and adjudication. Admittedly bureaucrats and politicians often fail
take our proposals sufficiently into account, but this is a struggle we cannot renounce!
For that reason, FITES could not help being on the right side during the crisis in Czech
Television last Christmas (fo which an entire section of the programme will be devoted on
Friday evening) which is why our proposals about the feature membership of the Czech
Television Council were respected and four of the twenty-three candidates we put for-
ward \)Nere elected (naturally with the support of other important players on the Czech cultural
scene).

Membership of FITES is open to any citizen of the Czech Republic aged over 18
(including former citizens and those working abroad) as well as foreigners working in
the Czech Republic, irrespective of political affiliation or persuasion, who have proven
talent, professional qualifications and have made a significant contribution to creative
activity in some branch of audovisual production, or who have a lengthy track record
of successful activity. (Members are required to pay a registration fee and membership fees).

FITES members can form trade union sections, professional clubs and interest groups
in line with their profession, trade or specific area of interest. Associations can be set
up within FITES and obtain collective membership; they are then governed by their own
agenda, which must conform to the constitution of FITES. Members of such associa-
tions do not have to be members of FITES.

We thought you ought to hear these things again in addition to the extensive pro-
gramme, which will give you an idea of the overall standard of that part of the Czech
(and in one section, Slovak!) audiovisual output that we continue to refer to as short
films, although they are getting longer all the time...

Pod Nuselskymi schody 3 Martin Skyba

120 00 Prague 2 President

Czech Republic The Czech Film

tel./fax: ++420 2 2256 2331 and Television Association, FITES

fites@quick.cz




Pouzité zkratky:

TS = tvarci skupina
d = dramaturg
n = namet
s = scénar
k = kamera
= reZie
p = produkce
m = montaz neboli stfih
v = vytvarné navrhy
ar = architekt
Z = zvuk
h = hudba
hd = hudebni dramaturgie
a = animace
= fotografie
as = asistenti
vp = vedouci projektu
pv = pedagogické vedeni
op = odborna porada
= text komentare
1 = ucinkujici
pn = puvodni nosi¢

Abbreviations:

TS = creative team
d = dramaturg
n = story

= screenplay
k = photography
r = directed by
p = produced by
m = edited by
v = design
ar = architect
z = sound
h = music
hd = music dramaturgy
a = animation
f = photographs
as = assistance
vp = head of project
pv = pedagogical support
op = consultant

= text of narration
i = actors
pn = original master

e

Zmeéna programu vyhrazena!
Right to change of programme reserved!




PROGRAM

9. prehlidky ceské dokumentarini
a animované tvorby

29. listopadu - 2. prosince 2001
* % % % % % % % % % % % % % % % % % *%*

Ctvrtek 29. listopadu 2001
THURSDAY, NOVEMBER 29th, 2001

1900
ZAHAJENI A UVODNI PROJEKCE
OPENING OF SCREENINGS

0SUDOVE OKAMZIKY (147)

FATAL MOMENTS

PISEK 1956

ap: Miroslav Kacor, d: Karel Bélohlavy, n: PhDr. Jifi Prasek, u: MUDr. Eva DroZova,
Marie Gotfridova, Alena Peckova, Marie Simkova, Eva Sindlerova, Vaclav Cvréek, Josef
Dvorak, Ing. Jifi Némecek, PhDr. Jifi Prasek, Vaclav Soukup, FRANKBUS Zbraslav, Miro—
slav Zavicar, as: Luka$ Najbrt, Petr Prochdzka, a: QQ studio Ostrava, ANIMATION PEO-
PLE, Martin Palecek, m: Irena Skybova, Tomas Rydl, z: Petr Soupa, hd: Vladimir Figar,
Pavel Hrubes, p: Simona Novackova, k: Josef Nekvasil, s+r:n Martin Skyba, pn: Betacam
SP, vyrobila: Ceska televize Ostrava a SKyTVilm

V sobotu 10. listopadu kratce po poledni nastoupili na zastdvce na Mirovém (dnes Vel-
kém) nameésti v Pisku cestujici do pfibramského autobusu (tzv. ,uranaku). Byli to vétSinou
Skolaci, studenti, lidé jedouci na sménu do Pfibrami, ale i mnoho dalSich, ktefi jeli domd do
vesnic na trase linky. Dal$i pfistoupili na zastévce v Zizkové ulici. Spoj mél zpozdéni a tak
rychle vyjel a posléze se fitil asi sedmdesatikilometrovou rychlosti Kollarovou ulici (vede
s kopce) k Novému mostu. Ridi¢ se musel vyhnout dodavkovému autu Masny, nezvladl
fizeni a na most se netrefil. Autobus narazil na kandeldbr a pak do betonového zabradli na
pravé strané mostu (dodnes viditelné stopy!), zabradli prolomil a jeho zadni ¢ast se svezla
k fece a zlstala viset ve vzduchu. P¥i narazu se utrhl motor, ktery s pfedni ¢asti vylétl do
feky. Do nahonu elektrarny hlubokého téméf 4 metry vypadlo i nékolik cestujicich.

Prvni pfijeli na misto nestésti vojaci z nedalekych kasaren, béhem deseti minut tam
byly tfi sanitni vozy z nemocnice, vzapéti hasici (tehdy pozarnici). Asi po dvou hodinach
prijel vyprostovaci jefab a tym potapécl (hasi¢l-pozarnik(l) az z Prahy. Na misté zasaho-
vali 23 |ékafi. Mezi nimi i MUDr. Eva Drozova, ktera byla jednou z cestujicich a ktera je
jednou z hlavnich protagonistek tohoto poradu.

V preplnéném autobuse bylo na 70 pasazérd, 59 z nich bylo zranéno, z toho 15 tézce.
Z teky vylovili 3 mrtvé, dva dal$i zranéni zemfeli v nemocnici. Na Urazovém (traumatolo-
gickém) oddéleni se nezastavili do nedélniho dopoledne. Jak se ukazalo ihned, nehodu zavinil
fidi¢ V.K., kdyz pfed jizdou hojné pozival Key rumu. Ve formé grogu sice, nicméné mel 1,82
promile.

O vaznosti tragedie svédc¢i rovnéz fakt, ze o ni pfinesly zpravu nasledujici Utery (no-
viny vychazely tehdy i v nedéli, v pondéli ne) vSechny deniky; podobné tragické zpravy se
tehdy v padesatych letech vétSinou tutlaly.




On Peace (now Grand) Square in Pisek, shortly after mid—day on Saturday, 10th No-
vember 1956, passengers boarded a bus bound for Pfibram. They were mostly schoolchil—
dren, students and shift—-workers travelling to Pfibram, as well as many others returning
home to their villages. Others got on at the bus-stop on Zizkov street. The bus was late, so
the driver drove off quickly and was soon speeding down Kollar Street at about seventy
kmph towards the New Bridge. The driver had to swerve to avoid a butcher’s van, lost
control of the steering and missed the bridge. The bus crashed into a lamp-post and then
into the concrete parapet on the right side of the bridge (traces are still visible today!), the
parapet gave way and the trailer slipped down to the river and was left hanging in the air.
The engine was torn off in the crash and fell with the front section into the river. A number
of passengers also fell into the four—-metre-deep canal of the hydroelectric power station.

The first to arrive on the scene of the disaster were soldiers from the nearby barracks.
Ten minutes later three ambulances arrived from the hospital, immediately followed by fire—
men. Two hours later a salvage crane arrived all the way from Prague along with a team of
divers. Twenty—three docters assisted at the scene, among them Dr. Eva Drozova, who
had been a passanger on the bus, and who is one of the main witnesses featured in the
programme.

There were 70 passengers on the overcrowded bus, 59 were injured, 15 of them criti—
cally. Three bodies were dragged out of the river, two others died in hospital. In the casualty
ward they were busy until Sunday morning. It was immediately apparent that the blame for
the accident lay with the driver V.K. who was drinking heavily before the journey. Although
it had been in the form of hot toddies, he had a blood alcohol level of 0.18.

The seriousness of the tragedy is attested to by the fact that all the dailies carried re—
ports on it the following Tuesday (in those days newspapers came out on Sundays but not
Mondays). Tragic news of this kind was, as a rule, hushed up in the fifties.

JAPKO (4745")

APPLE

p: Jifi Kounicky, z: Stépan Halla, h: Jakub Plachta, m+k: Jan Matous, n+s+r: Pavel Pachta,
pn: 35 mm, animovany, SVOSF Pisek

Jablko, které znicilo dva hrady.

An apple that destroyed two castles.

GEN - Frantisek Pavligek pohledem Olgy Sommerove (147)

GEN - FrantiSek Pavli¢ek as seen by Olga Sommerova

vp: Fero Fenic, d: Tomas Motl, s+r: Olga Sommerova, vyroba: Ceska televize a FEBIO

Dramatik FrantiSek Pavli¢ek, autor 390 filmovych, televiznich, divadelnich a rozhlaso—
vych dramatizaci, se vyrazné zapsal do Ceské kultury scénafem Vlacilova kultovniho filmu
Markéta Lazarova, povazovaného za nejlepsi ¢esky film vSech dob. Popularni pohadku TFi
ofiSky pro Popelku a Moskalykovu Babi¢ku uz nesmeél podepsat, protoze podepsal jiny text
— Chartu 77. Z mista feditele Vinohradského divadla, pro néz ziskal skvélé herce a povést
vynikajici scény, poté odesSel do dvacetiletého nedobrovolného Ustrani normalizace...

Playwright FrantiSek Pavli¢ek, author of 390 film and television scripts, theatre and ra—
dio plays, made a permanent place for himself in Czech culture through the script to Viacil's
film Markéta Lazarova — which is considered to be the best Czech film of all time. He could
not put his name under his popular Three Hazelnuts for Cinderella and Moskalyk’s Grand-
mother, because by then he had signed another text — Charter 77. He had to leave his
position as director of the Vinohrady Theatre — for which he had acquired the most excellent
of actors and the fame of an excellent theatre, and was forced to retire for twenty years
from the cultural scene for his political attitude.




SPLNENY SEN (167)

A DREAM COME TRUE

n+u: Jan Werich, s: Jifi KubiCek, p: Lida Nepustilova, Michal Havlik, v: Petr Pos, a: Jan
Klos, Xenie Vavreckova, h: Miroslav Kofinek, z: Ing. Jan Kacian, m: Jifina Pécova, k: Vla-
dimir Malik, r: Vlasta PospiSilova, pn: 35 mm vyroba: Kratky Film Praha a.s., Studio Jifiho
Trnky

Werichidv ,Splnény sen” je ismévny pohled na obyc&ejny Zivot bodrého venkovana, ktery
se chce odpoutat od nevydafené reality vS§edniho Zivota. V roz§afném Loudalovi i jeho stale
nespokojené zené se leckdo pozna.

Z&klad loutkového filmu tvofi sestfizeny text pohadky namluvené Janem Werichem.
Osobité pojata obrazova stranka filmu vytvari plnohodnotny protéj§ek mistrovskému uméni
vypravéce.

Film nato¢eny s humornou nadsézkou podtrhuje lidské vyznéni Werichovy pfedlohy.

Film vznikl za pfispéni Statniho fondu CR pro podporu a rozvoj ¢eské kinematografie.

Werich’s ,A Dream Come True“ is a cheerful look at the ordinary life of a good-natured
countrywoman who wants to escape the humdrum reality of everyday life. Many will reco-
gnise themselves in the genial Loudal and his never-satisfied wife.

The film is based on an edited text of the story read by Jan Werich. The distinctive
visuals are a worthy accompaniment to the great storyteller’'s art.

The film is shot with humorous overstatement, and stresses the human aspects of
Werich’s original.

The film received financial assistance from the Czech Republic’s State Fund for the
Support and Development of Czech Cinematography.

CTYRI KROKY DVOJPULKA (117)

FOUR STEPS, QUARTER TURN 5

pv: Rudolf Adler, Martin Stoll, Petr Prokop, Jan Suster, Vladimir Skall, Drahomira Viha-
nova, p: Tereza Horska, z: Milan Petrinjac, m: Jakub Hejna, k: Martin Schinabek, n+s+r:
Erika Hnikova, pn: 16 mm, FAMU, katedra dokumentarni tvorby

Patnéctileta Jitka z Cechovic ma sen: chce se stat modelkou a uniknout tak z Sedé
vesnické nudy.

Fifteen—year—old Jitka from Cechovice wants to become a model and escape the dre—
ary boredom of village life.

SATY S PAVY A JELENY (5750")

s+v+r: Lukas Fibrich, pn: Betacam, VSUP, ateliér Jifiho Barty
Povidka na motivy MiloSe Macourka — kdyz se vdm néco nelibi, mlizete to vymazat.
Co ale bude dal?

A story about Milo§ Macourek.

JAK SE TOCI PREZIDENTI (257)

HOW TO FILM A PREZIDENT

d: Karel Hynie, s+r: Pavel Taussig, pn: Betacam

Hlavy Ceskoslovenského statu v rozmanitych umeéleckych kreacich mnoha ¢eskych
a slovenskych hercl, scendristd a rezisér( ve stfihovém dokumentu.

Heads of the Czechoslovak State — portraits created by many Czech and Slovak ac-
tors, script-writers and film directors, in an edited documentary film.




+PYGMALION" (5730")

d: Jifi Kubic¢ek, p: DagmarJurakova, m: Jifina Pecova, z: Viktor Ekrt, Ing. Jan Kacian, h:
Petr Skoumal, u: Svétlana Frolikova, k: Martin Prochazka, n+s+v+a+r: Pavel Koutsky, pn:
35 mm, vyrobil Kratky Film Praha a.s., Studio Bratfi v triku, film vznikl za pFispéni Statniho
fondu CR pro podporu a rozvoj ¢eské kinematografie.

Kresleny panacek si stvofi divku svych snl z redlného materidlu (z kosti a masa)
a vdechne ji zivot. Problém je v tom, Ze on zije v plo$e a ona v prostoru.Film kombinuje
kreslenou animaci s animaci redlnych pfedmétl a Zivou hrou.

Biografie a filmografie reziséra: Pavel Koutsky se narodil 6.12.1957 v Praze. Studo-
val na VS UMPRUM v atelieru filmové a televizni grafiky u prof. Miloslava Jagra.V roce
1981 natoCil jako Skolni cvi¢eni filmy ,Trojforum® a ,Houslovy koncert®. Absolventsky film
.Navstivte Prahu” (parodie na turistické hltani mést a pamatek) jiz natoCil v Kratkém filmu
Praha. Z dalSich filmd jmenujme napt. ,Katastrofy”, ,Curriculum vitae“, ,Portrét, ,Posled—
nich sto let marxismu leninismu v Cechach®, ,At zije mys*, TV serial ,Halali“, ,Kavarna®,
,Média“ a dalsi. Je autorem devadesati kreslenych blackoutli ,NO COMMENT®, fady re—
klam a znélek.

Filmy pravidelné zisk&vaji mnoho uznani na mezinarodnich festivalech (Berlin, Chica-
go, Annecy, Huesca, Espinho, Tampere, Los Angeles, Krakow atd.).

A cartoon puppet makes the girl of his dreams out of real materials (flesh and bones)
and breathes life into her. The snag is that his is a two—dimensional existence while she
lives in three—dimensional space. The film combines cartoon and stop animation with live
action.

Biography and Filmography of the director: Pavel Koutsky was born 6.12.1957 in
Prague. He studied with Prof. Miloslav Jagr in the Film and Television Graphics Studio at
the School of Applied Arts. In 1981, as part of his course work, he made the films , Triple—
forum" and ,Violin Concerto“. His graduation film,*Visit Prague*, a satire on rubbernecking
tourists was already made at the studios of Kratky Film. His other films include ,Catastro—
phe®, ,Curriculum Vitae“, ,Portrait®, ,A Hundred Years of Marxism-Leninism in the Czech
Lands®, ,Long Live the Mouse*, the TV serial ,Halali“, ,Café“, and ,Media“. He is the author
of a series of ninety blackout cartoons called ,NO COMMENT", as well as a number of
commercials and logo animation.

His films have deservedly won awards at international festivals (Berlin, Chicago, Anne-
cy, Huesca, Espinho, Tampere, Los Angeles, Krakow, etc.).

a total of/celkem 97’

Medialni partner piehlidky
p DENIKY. BOHEDIIA N

Listy Pisecka
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9,00
STATNi ZDRAVOTNI USTAV PRAHA

SAMI PROTI SOBE (28)

THEIR OWN WORST ENEMIES

(Rakoviny se bojime jako zlého osudu) }
. d: Kristina Kudrnovska, m: Lubor Jirasek, k: Antonin Kutik, Tomas Skrdlant, s+r: Tomas
Skrdlant

Rakoviny se boji snad kazdy, ale malokdo si pfipousti, Ze by ho tato nemoc mohla
postihnout. A byvé to pravé strach z nemoci, ktery ¢asto brani v€asnému vySetfeni, a tim
i nadéji na uspésné vyléceni. Je-li nador zjistén véas, vyhlidka na vylé€eni je vyborna.
Zejména lidé, ktefi maji dedi€né riziko, maji velkou Sanci svym vhodnym chovanim si toto
riziko zmensit.

Everyone is afraid of cancer, but very few are willing to admit that they might develop it.
It is precisely fear of the disease that prevents it from being treated in time, and thus dimi-
nishes hopes of a successful recovery. If a tumour is diagnosed in time the prospects of
a cure are excellent. In particular, people who have a genetically higher risk of contracting
cancer can drastically reduce this risk by adopting a healthy lifestyle.

DETSKA SIKANA (347)

CHILD BULLYING
op: PaedDr. Michal Kolaf, m: Zdenék Buk, k: Roman Pavlicek, s+r: Kristina Kudrnovska,
pn: Betacam, vyroba: Studio GRANT s.r.o.

Polohrany vzdélavaci dokument uréeny pfedevsim détem a jejich rodi¢lim, déle pak
pedagoglim a véem, ktefi se o problematiku détské Sikany zajimaji. Pofad se zabyva nejen
zakladnimi otdzkami, které se tykaji problematiky Sikany a jejich nasledk(l, ale nabizi i ur-
Cité moznosti prevence Sikany na Skolach a prvni pomoc nejen pro déti, které jsou obéti
Sikany, ale i pro jejich rodice.

Semi-dramatised educational documentary aimed chiefly at parents and children, but
also at teachers, and all those interested in the problem of child bullying. The programme is
not only concerned with the basic questions regarding bullying and its effects, but also
suggests specific ways to prevent bullying in school, as well as immediate assistance for
both children and parents.

a total of/celkem 62’

Po projekci kratka beseda zastupct Statniho
zdravotniho ustavu v Praze s zaky a zakynémi
Stfedni zdravotnické sSkoly v Pisku
a samoziejmeé i s dalSimi pfitomnymi divaky.
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I vSechny dalSi programové bloky, jejichz promitani se
uskute€ni v ,kukatku“ aneb Portyéku na malém okruhu
VHS, jsou pro lepSi orientaci v tomto tiSténém programu

takto graficky — podtiskem - zvyraznény.

9,30

PROJEKCE V KUKATKU
STUDIO PROJEKTION

CESKA TELEVIZE
CZECH TELEVISION

HOUBA (577)

MUSHROOM

s+r: Vit Janedek, pn: Betacam SP, vyrobila Ceské televize a DOCU film

Pred sto lety byla objevena symbi6za mezi houbami a kofeny rostlin. Nazyva se myko-
rrhiza (mykos — houba, rhizoma - kofen)...

Vyzkum mykorrhizy v poslednich letech ukazuje na prevratny fakt, Ze v8echny rostliny
ziji v jednom ekosystému a jsou vlakny a sporami propojeny v jeden pod zemi ,komuniku—
jici celek”. Ten je nezavisly na druhu nadzemni ¢asti rostlin. Novy objev prokazany sou-
¢asné Ameri¢any a Cechy dava moznosti pro rekultivaci zni¢enych krajin. Na tuto novou
biotechnologii byly vypsany granty Evropské unie i NATO.

A hundred years ago, a symbiosis of mushrooms and the roots of plants was discove—
red. It is known as mycorrhiza (myco- fungus + rhiza — root). Research into mycorrhiza
has in recent years led to the revolutionary discovery that all plants are part of a single
ecosystem, that they are connected by spores and fibres to form a ,communicating whole*.
This is irrespective of which species is above the ground. This new discovery, published
simultaneously by Americans and Czechs, opens possibilities for the recultivation of pollu—
ted countryside. Grants to support this new biotechnology have been assigned by the Eu-
ropean Union and NATO.

SALON (277

s: Milan Maryska, Tomas Stanislavcik, Martin Safranek, r: Miroslav Balajka, Jan Chyti—
lova, Milan Maryska, Tomas Stanislavcik, pn: Betacam,

Cestina moderatort a politikd — to je téma Ustfedni reportaze nového vydani Salonu.

Jakéa je souCasna uUroven cCestiny verejnych projevi? Jsou narky nad stavem jazyka
opravnéné, ¢i nikoliv? Je esky jazyk v ohrozeni? Na tyto a dalsi otdzky chceme — spolu
s prednimi odborniky i zndmymi osobnostmi — hledat srozumitelné odpovédi.

DalSi pfispévek patfi dilu pfedniho ¢eského fotografa Oldficha Skachy a nabidneme
vam i setkani s basnikem a diplomatem Jifim Grusou.

| tentokrat jsme nékolika osobnostem ¢eské kultury a uméni polozili otazku: co Vas
z regionalni kultury oslovilo?

The Czech spoken by presenters and politicians — that is the theme of the central re—
port in the latest edition of Salon.

What is the contemporary standard of Czech as it is publicly spoken? Are concerns
expressed about the state of the language justified or not? Is the Czech language under
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threat? Together with leading experts and famous personalities, we will be seeking clear
answers to these and other questions. y

Others features include the work of leading Czech photographer Oldfich Skacha and
a chance to meet poet and diplomat Jifi Grusa.

We will also be posing a number of Czech cultural figures the questuin: What has im-
pressed you in the world of regional culture?

SAGA ROMU (58")

THE ROMANY SAGA

s: Richard Samko, Robert Sedlacek, r: Robert Sedlacek

Na konkrétnich zazitcich nékolika rodin z rliznych oblasti Cech a Moravy a 3 generaci
(prarodice, rodic¢e, déti) se autofi dokumentu snazi ukazat zplsoby ,feSeni“ romské otaz-
ky od 50. let do konce dvacatého stoleti v nékdejSim Ceskoslovensku a v dnesni Ceské
republice. Ve vypravéni pamétnikli se vratime do dob presidlovani a koncentrace RomU do
predmeésti primyslovych mést a postupného vytvareni ghet. Pofad sleduje promény zivota
romského etnika v souvislosti se zménami hospodafstvi statu, tj. zaméstnanosti a moz—
nostmi, které pfinasi demokratickéd spolecnost, stavéjici na jinych prioritdch nez pfedchozi
rezim. Mdme moznost nahlédnout i do zplsobu zivota uzavienych rodinnych klan(, jejichz
staletd neménnost je v poslednim desetileti rozruSovana netradi€énimi ndzory a novymi
hodnotami, blizkymi nejmladsi generaci Romd.

The authors of the documentary try to demonstrate on the concrete experience of three
generations (grandparents, parents and their children) of several families living in different
parts of Bohemia and Moravia how the ,Romany issue“ has been dealt with in the then
Czechoslovakia and today’s Czech Republic from the 1950°s till the end of the 20th century.
Listening to contemporaries we can go back to the period when Roma were being moved
and concentrated in the industrial town suburbs and ghettos started to appear. The film
monitors the change of Romany ethnic group’s life resulting from the change of economic
system (i.e. change of employment situation) as well as opportunities brought by the de—
mocratic society that is built on different priorities than the previous regime. We also have
the opportunity to see some of the way of life of the closed family clans that had not chan—
ged for centuries but recently is being eroded by the last decennium’s traditionless opinions
and new values the youngest Roma believe in.

a total of/celkem 142’

10,30

CESKA TELEVIZE
CZECH TELEVISION

CESKY FENOMEN: HOMO CHALUPAR (59)

THE CZECH PHENOMENON: HOMO THE WEEKEND- COTTAGE-
LOVER

d: Karel Hynie, s+r: Bernard Safatik, pn: Betacam

Nezasvéceny pozorovatel by podle €etnych filmovych a televiznich snimki mohl nabyt
dojmu, ze vikendové pfesuny smérem z mést jsou v Cechach povinné, pfi bliz§im poznani
v8ak zjisti, Ze jejich zpUsoby jsou rizné. Spolec¢enskému chatafi nevadi proména kotce
panelakového za podobné stisnénou ubikaci v chatovém sidlisti, zatimco individualisticky
chalupaf o par kilometrd déle svij stejné veliky vikendhaus obehnal vysokou zdi, aby se
na dva dny od okolni spole¢nosti absolutné izoloval. Praplvod ¢eského chalupareni je
v povéle€nych Sudetech, nejvétSiho rozmachu pak dosahl ve vrcholné fazi realného soci-
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alismu, kdy tato jediné povolena forma soukromniceni byla zaroveri jedinou moznosti Uniku
pfed vnucenym kolektivismem. Unikatnimu sociologickému jevu je vénovana dokumentarni
esej Bernarda Safafika, volné navazujici na Uspésny film Cesky fenomén:homo chataf.

Judging by many Czech films, the uninformed observer might gather the impression
that the weekend exodus out of the cities is a compulsory exercise in the Czech Republic.
But on closer inspection it becomes obvious that the methods differ. The socially inclined
cottage weekender doesn’t mind exchanging his rabbit-warren of a housing estate in the
city for an estate of cottages in the country, the interiors just as cramped here as there.
The individualist cottager a little further away, on the other hand, has built a high wall round
his weekend place, for perfect isolation from all and sundry for two days in the week. The
Czech country weekend custom started off on a grand scale in the Sudeten border regions
during the postwar years and reached its peak during the communist era when this, the
only permitted form of private undertaking was simultaneously the only form of escape from
the collectivism forced on people. The documentary essay by Bernard Safafik, freely based
on the successful film The Czech Phenomenon: Homo the Weekend-Cottage-Lover, is
devoted to this unique sociological phenomenon.

DESET STOLETI ARCHITEKTURY - Otto Rothmayer na

Prazském hradd ( 157)
TEN CENTURIES OF ARCHITECTURE - Otto Rothmayer at Prague Castle

vp: Vladimir Darjanin, s+r: Jifi Svoboda, pn: Betacam, vyroba: Ceska televize a DaDa

Stejné jako Josip Ple¢nik, vyucil se Otto Rothmayer truhlafskému femeslu. Oba archi-
tekty spojovala nejen snaha o pfirozenost formy a nenasilnou monumentalitu feSeni, vy—
chazejici nezprostfedkované z antickych pramend, ale neméné i citlivost k materiélu, smysl
pro jeho uziti a dlraz na precizni zpracovani. Kdyz tedy v roce 1921 obdrzel Otto Rothma-
yer nabidku, spolupracovat na rekonstrukci arealu Prazského hradu, nabidku pfijal a podle
Ple¢nikovych navrh( a skic vypracoval stavebni plany. Rozsah jeho tvorby je obdivuhod—
ny. Neni mnoho osobnosti, u kterych se snoubi dilo s obecné lidskymi kvalitami. | v tom
z(stava Otto Rothmayer vyjimeény.

Like Josip Plec€nik, also Otto Rothmayer was originally a carpenter by trade. These two
architects stood united in their efforts to achieve natural form and unforced monumentality
based directly on sources from Antiquity, and also through their sensitivity towards the material
used, and emphasis on precision in its further handling. When Otto Rothmayer received the
offer to collaborate on the reconstruction of Prague Castle in 1921, he accepted and com-
piled the building plans according to Ple¢nik’s designs and sketches. The sheer mass and
extent of his work is fascinating. The things he created were as positive and admirable as
his own personality. Otto Rothmayer was an exceptional man in every way.

PRAZSKA MSE (56)

THE PRAGUE MASS

s+r: Milo§ Zabransky, pn: Betacam, vyroba: Ceska televize a Milos Zabransky FILM

Prazska mse reziséra MiloSe Zabranského byla vytvofena k pfilezitosti milénia. Autor
v tomto hudebnim uméleckém dokumentu zachytil Prahu béhem &tyf ro€nich obdobi v jeji
krédse, proménach a mystické zvlastnosti.Dotyka se nejen soucasného zivota lidi,ale i od—
kazu predkl. Sugestivni spojeni obrazu a hudby umozriuje objevovani duchovnich kofend
a poselstvi,které v sobé nase hlavni mésto nese.

Film ma strukturu m8e. Vychazi z Oslavné jazzové mSe Karla RdZzi¢ky, kterd byla pfed—
nesena na Prazském jaru v kostele Simona a Judy v roce 1997. Tvofi uceleny tvar sloze-
ny z deseti ¢asti — Introitus, Kyrie, Gloria, Credo, Contemplation, Sanctus, Agnus, Dei,
Celebration Blues, Hosanna, Our Father. Nese v sobé& nadéji pro nové tisicileti a je vyzvou
k hledani vlastnich kofen( a klice ke stabilité na nasi planeté.
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Film director Milo§ Zabransky’s Prague Mass was created for the Millennium. In this
artistic musical documentary the filmmaker sketched Prague in all her beauty, with all her
mystic qualities shining through during the four seasons of the year, her contemporary ci-
tizens and the heritage of their forefathers. The effective link of image and music offers the
discovery of the spiritual roots and the message still inherent in our capital city.

a total of/celkem 130°

12,30

PROJEKCE V KUKATKU
STUDIO PROJECTION

Klubovy blok slovenské filmové a televizni tvorby
Club films from Slovak film and television production

VERNY IDEALOM (26)

TRUE TO HIS IDEALS
(d: Peter Dureje, k: Vladimir Haviar, r: Marcela Plitkovd, STV
Portrét totalitného politika Viliama Salgovica.

A portrait of the communist-era politician Viliam Salgovié.

MUZEUM (26°)

MUSEUM
d: Pavol Stec, r: Milan Milo, STV Kosice
Dokument o peripetiach histérie jedného muzea.

Documentary about the historical ups and downs of a museum

SPOMIENKA NA MINULOST (26)

REMEMBERING THE PAST
k+r: Tomas Hucko, STV
Po dlhych rokoch sa emigranti vracaju do rodného mesta.

Emigrants return to their home town after many years.

PROPELER (167)

PROPELLER 5
d: René Luzica, k: Jan Melis , Brario Spacek, r: Pavol Korec
Prva a druha cast' cyklu o zivote sucasnej mladej generacie .

The first and second parts of a series about the present younger generation.
a total of/spolu 114~
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12,45

CESKA TELEVIZE
CZECH TELEVISION

ZPRAVA 0 KRALI SUMAVY (517

A REPORT ON THE KING OF THE BOHEMIAN FOREST

s+r: Kristina Vlachova, pn: Betacam SP

Film ,Zprava o Krali Sumavy“ |ze povazovat za zpravu ve smyslu objektivniho svédec—
tvi jen do jisté miry, ale pravé proto autofi tento snimek takto nazvali. Chtéli totiz zdlraznit
kontrast mezi zdmérem podat pravdivé sveédectvi a vyslednou podobou filmu, ktery je sou—
hrnem rlznych Zivotnich postojd. Vice nez tficetileté patrani rezisérky Kristiny Vlachové
a nekolik let trvajici nataceni, na jehoz konci méla byt skute¢né verze o mytu ,Krale Suma-
vy“, totiz opét potvrdilo fakt, Ze dé&jiny jsou vzdy dé&jinami konkrétnich lidi, z nichz kazdy
proziva urcitou dobu jinym zpdsobem. Hlavnim pfibéhem doby tohoto filmu je Zivot jednoho
z Krald Sumavy Josefa Hasila, ktery zije jiz témét pul stoleti v USA. Jeho vypravéni, stejné
jako zku$enosti ostatnich aktér(, nam umozriuje setkat se s neohrozenymi, zbabélymi i ne—
jednoznacnymi lidskymi osudy, jejichz naléhava nezaménitelnost byla do dnesni doby po-
davana v podobé mytl a to v roviné vztahl osobnich, rodinnych a v neposledni fadé spo-
leCenskych, jak o tom svéd¢i mimo jiné legendarni kniha i film ,Kral Sumavy*.

The film ,Report on the King of the Bohemian Forest“ can be considered a report in the
sense of objective testimony only up to a point, but that bas actually why the filmmakers
gave the documentary this title. They wanted to emphasise the contrast between their aim
to present true testimony and the resulting form of the film, which is a compound of various
attitudes to life. Film director Kristina Vlachova'’s thirty years of research and the shooting
that then took several years and should have become the true version of the mythical ,King
of the Bohemian Forest*. However, in the final count it only bears out the fact that history is
always the history of specific people, and each one of them experiences a certain period in
his own characteristic way. The main story of the times depicted in this film is the life of one
of the Kings of the Bohemian Forest, Josef Hasil,, who has been living in the USA for nearly
half a century. His tale, and also the stories of the others who were involved, gives us the
opportunity to meet people who are daring, those who are cowardly and also those with
complicated fates. Their attitudes have been related in the form of myths, through personal
and family relationships and also social through stances. All this is also described in the
legendary book and film ,The King of the Bohemian Forest"

TITOVA CESTA (59)

TITO'S PATH

s+r: Janja Glogovac, pn: Betacam, vyroba: Ceska televize a RTV Slovenija

Urcité jednou z nejvyraznéjSich politickych osobnosti XX.stoleti byl jugoslavsky prezi—
dent Josip Broz-Tito. Hrdina osvobozeneckého boje proti némecké okupaci se na dlouha
desetileti stal $éfem socialistického statu, na ktery Moskva neméla pfimy vliv, coz mu za-
jistilo nendvist Stalina i vétsiny jeho vazalll a nasledovnik(l, na druhé strané pak respekt
a sympatie za zeleznou oponou. Pfes relativni svobodu vSak i jugoslavsky model socialis—
mu byl cestou do slepé ulice a kult osobnosti jeho charismatického viidce si v nicem neza-
dal s jinymi diktatory. Mladé slovinské rezisérce Janje Glogovac, absolventce FAMU, se
podatfilo natocit svédectvi, kterd Titovu osobnost vykresluji z nezvyklych GhlG: vypovéd
jeho bodyguarda, komornika, krej¢iho, kuchare, osobniho houslisty, $éfa protokolu a dalSich
lidi z bezprostfedniho okoli. Ve spojeni s unikatnimi archivnimi materialy se tak podafilo
slozit zajimavy portrét ¢lovéka, ktery se dodnes tési zboznovani i prokleti.
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Josip Broz-Tito, the President of Yugoslavia, was definitely one of the outstanding po—
litical personalities of the 20th century. The hero of the liberation fight against the German
occupant became the head of a socialist state for many decades, over which Moscow had
no direct influence. This brought him Stalin’s hatred and that of most of his vasals, and on
the other hand respect and sympathy behind the Iron Curtain. However, despite relative
freedom even the Yugoslav model of socialism was only a path into a blind alley and the
personality cult of this charismatic leader was as bad as that of other dictators. The young
Slovinian film director Janja Glogovac, who graduated at the FAMU Film School of Prague,
managed to shoot a piece of testimony that depicts Tito’s personality from unusual angles,
presented through the personal testimonials: that of his bodyguard, valet, tailor, chef, per—
sonal violinist, chief of protocol and other people around the former President. Together with
unique archive material an interesting portrait has been assembled of the man who is still
both adored and hated.

CURRICULUM VITAE - BABCA GENERAL (237)

CURRICULUM VITAE - GRANMY THE GENERAL

s+r: Ladislav Kabos, pn: Betacam SP, vyroba: Ceska televize a Media Film

Pohnuty, bohaty a vcelku smutny Zivot Pavlinu Chaloupkovou nezlomil. Manzel ji brzy
opustil, protoze nesnasel epileptické zachvaty dcery. Opustil ji i syn, ale Pavlina si nasla
nové pratele — opusténé a postizené starce, ktefi ji vénovali rozsahly pozemek. V sedmde-
sati trech letech vede velké hospodafstvi, stavi penzion pro prestarlé a poskytuje utocisté
alkoholiklim, bezdomovcim i osamélym ddchodcim. Mé& vysledky: alkoholiky 1é¢i praci,
laskou , ddvérou. Poméha véem a stale. Nelnavné pracuje a tvofi. Objevila v sobé i vy—
tvarny talent a vybudovala si vlastni keramickou dilnu. Na sv(j Zivotni Udél si nestézuje:
naopak rozdava stale radost a rada si zazpiva. Naucila se vSechno: je stavitelem, archi-
tektem, zednikem, investorem, terapeutem, kuchatkou i pecovatelkou v jedné osobé. Pro—
sté ,babCa general“. Kazdého, kdo se s ni seznami, napadne mimodék otazka: O co by
mohl byt néd$ zivot krasnéjsi, kdyby takovych Pavlin bylo u nés vic.

Pavlina Chaloupkova’s moving, varied and mostly sad life has not broken her spirit. Her
husband left her at an early stage because he could not stand their daughter’s epileptic
attacks. Her son deserted her as well, but Pavlina found new friends — deserted and han-
dicapped old men who gave her a large piece of land property. At the age of 73 she looks
after a large farm, is building a home for the old people and gives refuge to alcoholics, the
homeless and lonely pensioners. She has good results: she treats alcoholics through work,
love and trust. She helps them all, all the time, tirelessly and creatively. She even discove-
red a latent talent for art and set up a ceramics workshop. She doesn’t complain of her fate
at all, on the contrary — she hands out joy to all and sundry, and just loves to sing. She has
learnt to do everything: she is a builder, architect, bricklayer, investor, therapist, cook and
nurse in one person. A real ,Grandma General“. Whoever meets her realises how much
more beautiful life could be for many if there were more such Pavlinas around.

a total of/celkem 133"

CESKA TELEVIZE
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15,00

SOUCASNY SLOVENSKY DOKUMENT
CONTEMPORARY SLOVAK DOCUMENTARIES

MUSTANG (287)

k: Laco Gulik, r: Pavol Barabas, Stidio K 2.
Sugestivny dokument o tajomnom kralovstve v nepristupnych Himalajach je zaroven
zamyslenim sa nad nas$ou civilizaciou.

This striking documentary about a mysterious inaccessible kingdom in the Himalayas is
also a reflection on Western civilisation

ROMSKY DOM (337)

ROMANY HOUSE
k: Jan Melis, r: Marko Skop
Dokument o kazdodennom Zzivote Romov na Slovensku.

Documentary about the everyday life of Romanies in Slovakia.

MYTUS O SLOVENSKEJ KAPITALOVEJ VRSTVE (277)

THE MYTH OF THE SLOVAK CAPITALIST CLASS
k: Peter Toth, r: Katarina Zackova, STV
O vrstve, ktord sa mala stat kapitélotvornou a zatial sa stala kapitalotrovnou.

About the class that was supposed to create capital but so far only squanders it.

DISIDENT BEZ KOTOLNE (157)

DISSIDENT WITHOUT A BOILERHOUSE
k: Martin Cervenka, r: Luba Velecka
Banskobystricky spisovatel Pavol Hruz rozprava o moralke, etike a o 10. vyroci.

Pavol Hruz from Banské Bystrica talks about morals, ethics and the 10th anniversary of
the fall of communism.

MESTO (127)

CITY

r: Jaroslav Kerner, (kamera neuvedena), STV Kosice
Dokumentarny film o podobach Kosic.

Documentary about the different faces of KoSice.
a total of/spolu 115~

Po projekci tvlrci debata s pfitomnymi slovenskymi dokumentaristy
v klubovém prostoru kina PORTYC. (Ucast prislibili napf. Katarina Javorska,
Luba Velecka, Katarina Zackova, Lubomir Fifik, Vladimir Haviar, Boris Hochel,
Tomas Hucko, René Luzica, Maros Petro aj.)
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17,00
PROJEKCE V KUKATKU
STUDIO PROJEKTION

JAKOU RECI MLUVI PANBUH.? (58)

n: Pavel Klimes, Pavel S‘ting/, m: Milan Justin, k: Martin Duba, Petr Hyks, s+r: Pavel S‘ting/,
vyrobila Ceska televize a K2, film vznikl za prispéni Cesko—némeckého fondu budoucnosti
a Statniho fondu Ceské republiky pro podporu a rozvoj ¢eské kinematografie

Pfibéh z rodinné kroniky sudetského Némce Friedricha Kneifela, jenz tradicné obyva
svou rodinnou pastvinu nad Gdolim feky Upy, je svéraznym zrcadlenim osudl dvacatého
stoleti. ZamySleni nad vitézstvim ¢i prohrou osudu starého rodu spojeného s horskym
hospodarstvim je zaroven parafrazi k historii druhé svétové vélky, kterou nepsali pouze
LHitlerovi muzi“.

Mezi nasi republikou a nasSim nejbliz§im zapadnim sousedem je malokteré téma tak
nadcasové, jako osudy sudetskych Némcl. Je celéd fada stran a hnuti, které toto téma
zneuzivaji pro svdj politicky kapitél a je fada historikd, ktefi z BeneSovych dekretll pisi
nové a nové teoretické prace po celou svou kariéru. Je vsak stale jesté mnoho pamétnikd,
ktefi v sobé a svych vzpominkach nesou po pll stoleti neuvéritelné pribéhy z doby, kdy se
idedly lidstvi a humanismu propadly kamsi do pekel stinu valky a lidské zvdle.

V minulych letech jsem se mnohokrat setkal s nejrliznéjsimi osudy sudetskych Némcd,
ale k tomu, abych uvazoval o jejich televiznim zpracovani, mi branila jak podédéna opatr—
nost k Némclm a nacismu, tak jazykova bariéra. Ostatné maloktery Némec ze Sudet nebyl
odsunut a ti, ktefi pfijizdéli ze zahrani¢i na navstévu, uz vypadali docela jinak, nez jak by
si ¢lovék predstavoval podle ptibéhd, které vypravéji.

Pfibéh naSeho dokumentu je z hlediska filmového zcela unikatni. Jeho predstavitelem je
¢lovek, jenz pres v8echny neuveéfitelné zivotni peripetie prozil sv(j dramaticky zivot na jed—
nom pfekrasném misté Krkonos.

On i jeho rodina museli v mistnim kontextu vzdy znamenat cosi mimofadného. Ackoli
pan Kneifel nema hluboké vzdélani je od pfirody moudry a ma neobycejny prehled o v§em
dllezitém, co se jeho okoli tykalo. Presto, Ze jeho Cestina je roztomile pohraniéni, dokaze
celé hodiny velmi vtipné a s nadhledem vykladat své pozoruhodné Zivotni peripetie.

Po vSechny ¢asy se dfel na svém statku a jeSté dnes pecCuje o kravu a hospodarstvi,
seCe sena, topi dfivim a bydli v chalupé s kachlovymi kamny. Jeho jedinou politickou
i duchovni orientaci byl Kristus na kfizi a i koncem tficatych let volil kfestanské demokraty.
Je Citankové smifenym clovékem s bohem, pfirodou i lidmi.

Pokud mél v dnesni dobé vzniknout filmovy pfibéh neodsunutého sudetského Némce,
pak jsem nikdy nepotkal nikoho lepSiho pro tuto roli.

Nas dokument neni pouze portrétem pozoruhodné osobnosti, ale predevSim vykresluje
prostiedi a tradice snad nejslavnéjsich ¢eskych hor, kam pUll naroda jezdi jako do svého
tradi¢niho réje a pfitom jen malo vi o jeho predlouhé historii, kterou tvrdé pretrhla druha
svétova valka. Tak tomu bylo na mnoha mistech naseho pohrani¢i a osud tomu tak chtél.
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17,00
VSUP, ATELIER JIRIHO BARTY

(doSlo po uzavérce anglické redakce,
after deadline for english translation)

ZNELKA VSUP (1°15")

v+a+s+r: Ondrej Svadlena Novotny, pn: Betacam

IMPRESE Z RUZNYCH PRAZSKYCH CTVRTI
(45", 155", 17, 2715", 3°10")

soubor cviceni — v+s+r: Dan Michalik, Veronika Bakosova, Jakub Dvorsky, OndFej Hro—

zinka, Lucie Stamfestova, pn: Betacam
Troja, Vinohrady, Nusle, Dejvice, Kulatdk

CESTA DO PERU (27)

s+v+r: Lucie Kovarova, pn: 35 mm
Dojmy z cesty do Peru. Malovano pfimo na film.

VYCHOD SLUNCE (2)

s+v+r: David Weir, pn: 35 mm
Abstraktni film ryty pfimo na filmovy materiél.

DENIK Z PERU (2715")

s+r+v: Dora Canéikova, pn: Betacam
Dojmy z cesty do Peru — animace reélného predmétu.

V LESE (6730")

s+r+v: Vaclav Krejci, pn: Betacam
Co se vam mlze stat, kdyz podlehnete. Diplomni prace.

FUTURA BLAHOVA (57)

s+v+r: Helena Fibrichova, pn: Betacam
Neni dobré veéfit kartarkam, zvlasté, kdyz chtéji osalit smrt. Diplomni préace.

ZLATY OSTROV (37

s+v+r: Lukas Urbanek, pn: Betacam
Setkani s pirdty na dovolené. Autobiograficky film, papirkova animace. Diplomni préace.

ZIMA (67)

s+v+r: Katefina BaZantova, pn: Betacam
Videoklip na hudbu Jifiho Schmitzera. Diplomni préace.
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s+v+r: Zdenék Kricner, pn. Betacam
Méachlv M4j o¢ima dnesniho mladého ¢lovéka. Diplomni prace.

CAS CAJE (27)
s+v+r: Jitka Petrova, pn: Betacam
Pohled do Zivota jedné staré damy.

RIBITCHKI (67)

s+v+r: Ondrej Svadlena — Novotny, pn: Betacam
PocitaCova animace na vlastni téma.

HOUSENKA (1745")

s+v+r: Veronika Maskova, pn: Betacam
Papirkova reklama na textilni motyly.
a total of/celkem 44’

18,00

CESKA TELEVIZE a K2
CZECH TELEVISION & K2

VANOCE V CESKE TELEVIZI (42))

CHRISTMAS AT CZECH TELEVISION

m: Allan Lazarov, s+r: Alena Hynkovd, vyrobila Redakce publicistiky CT

Osobni vypovéd Ctyfiadvaceti kameramand, ktefi v Case televizni krize nataceli v centru
déni. Prvni film o vanoc¢ni krizi, ktery byl hotovy uz v lednu 2001 a nabidnuty do vysilani.
Podobné jako Chaos také nebyl nikdy odvysilan. U obou snimki jde tedy o vefejnou pre-
miéru.

A personal testimony by 24 cameramen who were working in the thick of events at the
time of the Czech TV crisis. The first film about the Christmas crisis was completed and
submittted for broadcast by January 2001. But like the programme ,Chaos®, it was never
went out. So this will be the public premiere of both films.

.CHAOS" (58_)

d: Jana Hyklova, Hana Jemelikova, p: Renata Kralova, Renata Vickova, hd: Vaclav Fi-
ala, m: Atilla Kovacs, Jan Zuska, kamera: Martin Duba, David Célek + televizni kameramani
Z redakce zpravodajstvi, r: Alice Nellis, Miroslav Janek, Roman Vévra, Milan Tomsa, Jifi
Chlumsky, Petr Nikolaev, Pavel Stingl, pn: DV, Betacam, vyrobila produkce K2

Udalosti okolo Ceské televize na prelomu stoleti strhly do svého kolotoCe celou fadu
osobnosti uvnitf i vné Ceské televize. Bezprostfedni reakce novin a ostatnich sdélovacich
prostfedkl Ize povazovat za jisté selhani medidlni scény nasi zemé v jejim celkovém fun—
govani. PFi¢inou tohoto stavu nebyla pouze mala odvaha nasich novinatl, ale beznazorova
tvar redakci velkych denik(i a novodoba cenzurni metla, kterd se v rukou politickych pred-
stavitell vladnoucich stran nazyva ,vyvazenost“. Takovy byl alespori ndzor skupiny tvir—
cU snimku, ktefi se potkali ve spolupréci v pribéhu rusnych vanoc. Jejich publicistické
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porady, zavr§ené stfihovym dokumentem Chaos nesly jeden w
spole¢ny jmenovatel: byly zdmérné nevyvazené.

Vlastni ,stfihak* vznikl z materidld desitek televiznich ka—
meramand a redaktor(. Jejich material pfevazné nebyl odvy-
sildan ani v téch kabelovych zénéch, které proklouzly Bobovizi.
Pfesto, Ze televizni udalosti se odehravaly podobné jako ve
slavném filmu Medium Cool doslova v oblezeni kamer, méalo-
které z téchto zhavych reportazi pronikly na vefejnost.

Tak vzniknul snimek, ktery byl pfipraven k vysilani na pred- . _
vecer volby nového prozatimniho feditele. Odvysilan nebyl. Tak CESKA TELEVIZE
jsme se stali majiteli nejmladsSiho archivniho snimku v Cechach.

The events surrounding Czech television at the turn of the century drew into their orbit
many public figures, both inside and outside Czech Television. The immediate reaction of
newspapers and other media can be regarded as a clear overall breakdown of the entire
media industry in this country. The roots of this situation lie not only in the pusillanimity of
journalists but also the lack of an independent editorial stance in the leading dailies, and
a latter—day censorship, which is referred to by representatives of governing political par—
ties as ,balance”. At least that was the view of a group of film makers who met whilst wor—
king together during the course of that disturbed Christmas. Their programmes on the events,
which culminated in the Chaos documentary, had one thing in common: they consciously
eschewed ,balance”.

The programme is a collage of material from dozens of cameramen and editors. Hardly
any of their material was broadcast, not even on those cable zones which eluded the atten-
tion of the strikebreaking management. In spite of the fact that events at the TV were being
played out like in the film Medium Cool, complete with camera siege, very few of these re—
ports were publicly broadcast.

The programme was intended to be broadcast on the eve of the election of a new pro-
visional director, but it didn’t go out... So we became the owners of the most topical histo—
rical programme in the Czech Republic.

a total of/celkem 100"

Po projekci budou pFitomni autofi obou snimk pfipra-
veni na dalSi otazky divaku tykajici se sou€asnosti
a budoucnosti televize vefejné sluzby v Ceské republice.
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CESKA TELEVIZE
CZECH TELEVISION

ZPRAVA 0 STAVU SVETA ( 80)

A REPORT ON THE STATE OF THE WORLD

s+r: Petr Janéarek, Martin Patek, Viliam Poltikovié, Radim Spacek, Martin Schulz, pn:
DV, Betacam

Celovecerni dokumentarni film péti rezisérl se vraci k udalostem podzimu roku 2000 —
tedy k zasedani MMF a SB (Mezinarodniho ménového fondu a Svétové banky) v Praze
a k okolnostem, které provazely pfijezd 15 tisic jejich odplrcd i k naslednym vice ¢i méné
razantnim stfetdm v ulicich. Na pozadi ale i ve stinu téchto udalosti se vSak odehravala
véalka mozna méné vyrazna, nicméné pro pfisti osud lidstva asi podstatné vyznamnéjsi.
V jednacich sélech Kongresového centra i v sinich Prazského hradu se totiz bojovalo o za-
sadni zmény v nejsilngjSich institucich svétového financnictvi, poméfovaly se nazory vy-

22




znamnych kapacit duchovniho, filozofickeho i ekonomického svéta a diskutovalo se vlastne
o dal$i podobé celé planety. Ustfednim tématem vSech disputaci ale bylo magické a mno-
hoznacné slivko — globalizace. Slovo, které sice vystihuje smérfovani ¢asti planety k novému
zivotnimu stylu, které ale stoji tvafi v tvar dal§im miliardam lidi Zijicim dosud v bidé. Globa-
lizace totiz bezesporu pfinasi vyhody i nevyhody — pro jedny je cestou k vétsi stabilité
sveta, pro jiné ale symbolem prohlubujici se propasti mezi ekonomicky vyspélymi
a rozvojovymi staty. Mozné ale, ze pravdu maji nakonec vSichni...

The feature—length documentary created by five film directors takes up the autumn events
of the year 2000 - the Congress of the International Monetary Fund and the World Bank
held in Prague , and the circumstances that accompanied the arrival of 15 thousand pro-
testors and the more or less harsh clashes in the streets that followed. But in the backg-
round and also in the shadow of these events, a war that was less evident took place but
is basically more important for the future fate of mankind. This battle, held in the conference
rooms of the Congress Centre and at Prague Castle, was being fought for basic changes
in the strongest institutions of world finance. Opinions were exchanged by outstanding ca-
pacities from the worlds of philosophy and economy. In fact the discussions concerned the
future likeness of the whole planet. The central subject of all the debates was that magic
word globalisation, that has so many meanings. A word that expresses the trend a part of
the planet is taking towards a new lifestyle, but also a word which has to face further billions
of humans who live in poverty. Because globalisation indubitably brings advantages and
disadvantages - for one side it is the path to greater world stability, but for the other side it
represents the ever deeper gulf between the economically mature and the developing coun—
tries. But in the long run it is possible that the opinions voiced may all be right.

PARALYMPIONICI - lva Kumpodtova (5)

THE PARAOLYMPICS - Iva Kumpostova

s+r: Jan Chytilova, pn: Betacam, vyroba: Ceské televize a FATE
Clenka Ceského paraolympijského tymu — plavani

Member of the Czech paraolympic team — swimming

PARALYMPIONICI - lvan Karabec (57)

THE PARAOLYMPICS - Ivan Karabec

s+r: Radomil Uhli¥, pn: Betacam, vyroba: Ceské televize a FATE
Clen ¢eského paraolympijského tymu - stolni tenis

Member of the Czech paraolympic team - table tennis

PROFESOR AGRESE (587

PROFESSOR AGGRESSION

s+r: Vit Hajek, pn: Betacam

Vojtéch Volavka vyrlstal v kultivovaném prostiedi — oba rodi¢e byli renomovanymi
kunsthistoriky. S agresivitou a krutosti se poprvé setkal za valky ve vézeni, kdyz se rodina
neuspésné snazila uniknout koncentrdku. Medicinu studoval s nechuti do prvnich pfedna-
Sek z psychiatrie, pro kterou se okamzité rozhodl specializovat. Jeho védecké vysledky
budily svétovou pozornost jiz v Sedesatych letech a usnadnily mu po Srpnu cestu do emi-
grace. Dnes stoji v ¢ele unikatniho Ustavu pro vyzkum lidské agrese v New Yorku a $tab
CT byl vlibec prvni, ktery mél moznost na ,vrahologické klinice” natacet.

Vojtech Volavka grew up in a highly cultivated setting — both his parents were renowned
art historians. His first experience with aggression and cruelty came during the war in pri-
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son, when the family had tried to avoid concentration camp and failed. He studied medicine
much against his inclinations up to the first lectures on psychiatry — and immediately deci-
ded that was what he wanted to do. His scientific results won world attention back in the
1960s and in 1958 made it possible for him to emigrate. He is now the head of the unique
Institute for the Research of Human Aggression in New York and the Czech Television
crew was the first to be given the opportunity to shoot footage at the ,murderlogy clinic”.

a total of/celkem 148’

24




Sobota 1. prosince 2001
SATURDAY, 1st DECEMBER, 2001

9,00

CESKA TELEVIZE
CZECH TELEVISION

Jak paprsek slunce na dievd Zivota umiral (46°)

How the Sunray was Dying on the Wood of Life 5

k: Karel Machon, s+r: Josef Cisafovsky, pn: Betacam, vyroba: Ceska televize a Josef
Cisafovsky

Dokumentarni film pfiblizuje dilo, zivot, vnitfni svét i neuskutecnéné predstavy vynika-
jiciho ¢eského sochare Frantiska Bilka, ktery po cely svij Zivot téméf marné zapasil s ne—
pochopenim, odsudky a nékdy dokonce i s posméchem soucasnikl, a nebyl viastné doce-
nén dodnes. Velikost a hloubku jeho dila i my8lenek chépali jen nemnozi, napfiklad Otokar
Bfezina, Julius Zeyer &i Zdenka Braunerova. Film je alespon ¢asteénym splacenim dluhu,
ktery vUci vyjime¢né osobnosti FrantiSka Bilka stdle mame. Autor a rezisér Josef Cisafov—
sky pro plsobivou uméleckou stylizaci

vyuzil vSech vyrazovych prostredkd, jeZz sou¢asnd audiovizudlni technika umoznuje.

The documentary film discloses the work, life, spiritual world and unrealised plans of the
excellent Czech sculptor FrantiSek Bilek, who had to contend with misunderstanding, prej—
udice and sometimes even ridicule all life long from his contemporaries. He has never really
been appreciated to this day. Only the few comprehended the greatness and depth of his
work and his thoughts — among them were Otokar Bfezina, Julius Zeyer, Zdenka Braune-
rova. The film is at least partial repayment of the respect we owe to that exceptional per-
sonality, FrantiSek Bilek. For his effective artistic stylisation Josef Cisafovsky used all the
means of expression at the disposal of contemporary audiovisual technology.

SILA LIDSKOSTI - NICHOLAS WINTON ( 60°)

THE POWER OF GOOD - NICHOLAS WINTON

s: Matej Mina¢, Patrik Pass, Joe Schlesinger, Martina Stolbova, r: Matej Minac, pn: DV,
Betacam, vyroba: Ceska televize a W.I.P. ;

V roce 1997 nasel rezisér Matej Minac v archivu Zidovského muzea v Praze zlomky
materidlu o zachrané Ceskych déti, které byly odvezeny do Anglie a vychovany adoptivnimi
rodi¢i.V roce 1939, tésné pfed 2.druhou svétovou valkou se podafilo anglickému burzovni-
mu makléfi panu Nicholasi G. Wintonovi a jeho spolupracovnikim odeslat z Prahy, z Wilso-
nova nadrazi 6 vlakd, a zachranit tak 669 déti.Panu Wintonovi je dnes uz 92 let a Zije
v Maidenheadu pobliZz Londyna.Pracuje na zahradé, vafi, fidi auto a téSi se dobrému zdra-
vi. Malokdo z jeho okoli vi, Ze vyznamem své z&chranné akce z roku 1939 se fadi k ta—
kovym postavam jako je O. Schindler nebo R. Wallenberg.T¥i roky hledal rezisér Minac¢ se
svymi spolupracovniky jedine¢né zabéry a fotografie z té doby. Nasli opravdové skvosty
jako zabér pana N. Wintona v roce 1939 na nédrazi v Londyné, denni Zivot zachranénych
déti ve skole, predavani déti adoptivnim rodi¢m a diky témto objevim je cely pfibéh vy—
pravén a pomoci archivll a vypovédi téch, ktefi se zachrannych akci zG¢astnili.Autofi do—
Australii, v USA,ve Francii. VSichni vypraveéli své Zivotni osudy, ale nikdo z nich netusil, ze
za svou zachranu vdéci pravé panu Nicholasu Wintonovi. Privodcem filmu se stal jeden
z nejvyznamnéjsich reportérl kanadské televizni stanice CBC Joe Schlessinger. | on patfi
k tém détem, které v roce 1939 zachranil pan Winton.
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In 1997 film director Matéj Mina¢ found some material at the Jewish Museum in Prague
about Czech children who were saved from the Nazis and taken to England to be brought up by
adoptive parents. In 1939, just before the Second World War broke out, the young Englishman
Nicholas Winton and his helpmates managed to send off six trains from Prague’s Wilson Station,
thus saving 669 children. Mr.Winton is 92 now and he lives in Maidenhead, England. He does
his own gardening, cooking, he drives a car and is enjoying good health. Not many people in his
setting know that the significance of his operation of 1939 places him alongside famous Schindler
and Wallenberg. Director Min4¢ and his collaborators spent three years searching for the uni-
que archive shots and photographs depicting the times. They found such gems a shot of Ni—
cholas Winton at the railway station in London, footage showing the children being handed over
to their British ,, parents” , the wartime lives of these children at the Czechoslovak school in
Wales. The whole story could thus be told through archives and the personal reminiscences of
the rescued ,children®, who now live in the UK, Italy, Sweden, Australia, the USA, France and
Israel. None of them knew until lately that it was Nicholas Winton who had saved their lives. The
foremost CBC reporter Joe Schlesinger is the guide in the film, he too is one of the children
rescued in 1939 by Nicholas Winton..

SVETOZOR - Za zubrem (287)
THE AUEROCHS

s+r: Maridn Polak, pn: Betacam, vyroba: Ceska televize a Marian Polak

Dokumentarni film Maridna Polaka predstavuje Slovensko jako zemi, v niz Ize najit vSe —
od velkomeésta az po divocinu. Patrd po divociné a konfrontuje skute€né hledani zubra na vy-
chodnim Slovensku s jeho védeckym vykladem pred Narodnim muzeem v Bratislavé. Pfi cesté
pronika do zivota mnoha vychodoslovenskych obyvatel a vznika tak pozoruhodna kolaz nad
divoc€inou v nas.

Marian Polék’s documentary film presents Slovakia as a country where everything can be
found — from large cities right down to the wild natural world. He creates a confrontation between
the real search for the auerochs in the wilds of Eastern Slovakia and the scientific lecture about
it, held in front of the National Museum in Bratislava. During his search he meets many East-
Slovak inhabitants and the result is an admirable collage on the wilds within us.

IVAN MEDEK VZPOMINA: Generil (267)

IVAN MEDEK REMINISCES: The General

s: Hana Palcova, r: Pavla Slancova, 2. dil sestidilného cyklu

Cyklus, ve kterém lvan Medek vzpomina na otce legionafe, TGM a prvni republiku, revo-
luci a kontrarevoluci, exil a prezidentskou kancelar v Sesti dilech.

2. dil je vénovan jeho otci generalu Rudolfovi Medkovi.

In this six—part cycle Ivan Medek talks about his father, who was a legionary, President
Masaryk and the First Czechoslovak Republic,. the revolution and the counter—revolution, exile
and the Presidential Office.

Part 2 is about his father, General Medek.

11,00

Evropské muzeum roku 1996

Pro hosty a aGastniky piehlidky je pFipravena navstéva Pracheiiského muzea
s wkladem historika PhDr. Ji¥iho Praska. Pracheiiské muzeum bylo ocenéno
Radou Evropy jako Evropské muzeum roku 1996. Sraz v atriu muzea v 10,55.
Muzeum je v zadnim traktu pisecké radnice na Velkém namésti.

a total of/celkem 160’
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| vSechny dalsSi programové bloky, jejichz promitani se

uskute€ni v ,kukatku“ aneb Portyéku na malém okruhu

VHS, jsou pro lepSi orientaci v tomto tiSténém programu
takto graficky — podtiskem - zvyraznény.

11,00
PROJEKCE V KUKATKU
STUDIO PROJEKTION
CESKA TELEVIZE
CZECH TELEVISION

ODMITANI A PRIJETI (577)

REFUSAL AND ACCEPTANCE 5

n+s+r: Tomas Skrdlant, pn: Betacam, vyroba: Ceska televize a Originalni Videojournal
Praha

Pred tém&F péti lety uvedla Ceska televize dokumentarni film MAMINKY A MIMINKA, ve
kterém se proplétaly osudy Ctyf téZzce postizenych déti, které jejich rodi¢e po porodu od—
mitly. Ctyfi Zivotni pfibéhy se odvijely bez komentare a nabidly divakovi pfilezitost k Uvaze,
Ci pocitové kontemplaci o smyslu zivota a pravu dospélych soudit déti, které nejsou stejné
jako my. Odvysilani pofadu zasahlo prekvapivé a Stastné do Zivota v8ech &tyf. | proto
vznikl v roce 2000 hodinovy dokumentarni film ODMITANI a PRIJETI, ktery bilancuje pfi—
béhy vSech Cty¥, nyni uz dospeélych lidi, az do soucasnosti. Neni film o postizenych détech,
ale o odmitani a pfijimani sebe sama. Clovék nevédomé vnima vlastni dité jako svij sebe-
obraz — a pokud neni uspokojivy, nesnese ho. Odmitame-li setkat se s postizenymi, vidét
je, mluvit s nimi, zit s nimi, nemizeme se mozna pIné setkat ani sami se sebou. Vidét se,
rozumeét si, zit. Diky Stastnym okolnostem prevazuje v pfibézich filmu pfijeti nad odmitnu—
tim. Celkova bilance je pozitivni. V zZivoté kolem nas tomu tak bohuzel zatim neni.

About five years ago Czech Television presented the documentary film Mummies and
Babies, about four seriously handicapped children whom their parents refused to accept
after they were born. The four stories unravelled without a commentary and offered the
viewer the opportunity for a little contemplation about the meaning of life and the right of
adults to judge children who are different. The broadcasting of the programme had a happy
result for all four children. That was one of the reasons why the film Refusal and Acceptan-
ce was made in the year 2000, a 60—minute documentary that brings a review of the lives
of these four who are now adult people. It isn’t a film about handicapped children, but about
refusing and accepting our own selves. We unknowingly perceive our children as reflecti—
ons of ourselves and if the picture is not satisfactory, we cannot stand it. If we refuse to
meet the handicapped, to see them, to talk to them, then we cannot be truly open about
seeing ourselves. To see ourselves, understand ourselves, to live. Due to lucky circumstan—
ces, acceptance seems to over—rule refusal in the film. The all-over balance is positive.
Unfortunately that’s not the way it generally happens in the world around us.

EXPRMNTL KBH (37)

r: A. Razickova ;

Trojportrét emigrantd, ktefi odesli z Cech jesté za minulého rezimu a rliznymi cestami
a oklikami dorazili do Kodané, kde plnymi dousky uzivaji vyhod danského socialniho sys—
tému. Dokument nas zavede do jejich bytl a tvlréich laboratofi, stejné jako do kodariskych
zékouti, kam tézko vkro¢i noha turisty: na osameélé plaze, do smetistnich kontejnerd, pri—
jezdl a prichodl. Svétobéznik Martin Klapper je autorem experimentélnich vytvarnych fil—

27




mU, které vznikaji metodou hand-made a found footage. V dokumentu uvidime ukézky jeho
filmovych kolazi, ke kterym hraje na hracky a amplifikované objekty. Také Jindfich Biskup
se vénuje zanru hudebni improvizace, predevSim na perkuse, plastové kelimky a poutové
balénky. Ve filmu jsou jeho hlavnimi atributy bicykl, nafukovaci zéba a détsky kaleidoskop.
Doménou Jury VavruSaka je prfedevSim dar vyfecnosti a improvizace v pfistupu k zivotu
(Sest zen, pobyty ve vézenich ¢i samohonka z papinaku). Strastiplna cesta z moravské
Ostravy do Danska mu zabrala celych devét let — pfes Bulharsko, Jugoslavii, Turecko,
Maltu... Exprmntl KBH vznikal téZce a klopotné, nejdfive na vlastni naklady autor(, v pri—
béhu let 1997-2000. Autofi se snazili autenticky zachytit Zivotni a tviréi spontaneitu svych
pratel tak dlouho, az se stali teméf soucasti filmoveého dila. Koproducentem filmu, ktery vznikl
za prispeni Fondu pro podporu a rozvoj kinematografie Ministerstva kultury, je Ceska tele—
vize — tvlréi skupina Antonina Tr§e a Markéty Stinglové.

A triple portrait of three refugees who left this country during the past political regime
and finally ended up in Copenhagen, where they are enjoying the advantages of the Danish
social system. The documentary takes us into their homes and their creative laboratories,
and to special places in Copenhagen which not many tourists ever get to tread: secluded
beaches, refuse containers, underpasses and arcades. World traveller Martin Klapper makes
experimental art films, created by the hand-made and found footage method. In the docu—
mentary we see examples of his film collages, to which he plays music on toys and ampli—
fied objects. Jindfich Biskup also devotes his time to the genre of music improvisation, mainly
on percussion instruments, plastic cups and children’s balloons. His main tools are a bicy—
cle, an inflatable frog and a children’s kaleidoscope. Jura Vavrusak’s domain is the gift of
the gab and improvisation in his attitude to life (six wives, prison sojourns, spirits home—
made in a pressure—pot.)

His incredibly difficult journey from Ostrava, Moravia, to Denmark took him nine whole
years — through Bulgaria, Yugoslavia, Turkey, Malta. Exprmnti KBH originated with difficulty
and originally at the filmmakers’ own expense between 1997 and 2000. They tried to pre—
sent an authentic picture and the spontaneous creativity of their friends and spent such
a long time doing so, until they nearly became part of the film. The film was made with a grant
from the Czech Ministry of Culture for the Development of Cinematography, in coproduction
with Czech Television - the creative team headed by Antonin Tr§ and Markéta Stinglova.

KAPKA Z POHARU NESMRTELNOSTI ( 57°)

A DROP FROM THE GOBLET OF IMORTALITY

k: Michal Hybek, s+r: Viliam Poltikovic

Jen jednou za 144 let se podari, aby planeta Jupiter vstoupila do souhvézdi Byka
a nachazela se ve zcela pfesné definované konstelaci se Saturnem a Sluncem. Tehdy pfi-—
chazi ta pravé chvile pro nejvétsi ndboZenskou slavnost na svété, odehravajici se na sou—
toku dvou posvatnych indickych fek, Gangy a Jamuny. Rika se ji Maha kumbhamela, ne—
boli Velka slavnost poharu a sjede se k ni az sto milion( véficich. Ve dvou hlavnich dnech
nejvhodnéjSich pro oCistnou koupel se pak na ploSe nepfili§ vétsi nez Vaclavské namésti
sejde v jeden okamzik i tficet miliond poutnikd. Byt tu totiz praveé ve chvili, kdy se kapky
nektaru nesmrtelnosti z praddvného bozského poharu vynofi z chladné vody fek, zname—
na velkou Sanci na vysvobozeni z vé€ného kolobéhu prevtélovani. Barvitd smés duchov—
nich mistr, nahych nagl a asketd, travicich Iéta zivot na jedné noze ¢i s rukou nad hla-
vou, vytvari ze slavnosti jedineCnou mozaiku jinak spiSe skrytého az svétloplachého sveta
hinduistické zboznosti. y

Uprostted ocednu lidi se skryvalo i nékolik Cechd a mezi nimi po dva tydny i rezisér
Viliam Poltikovi¢ s kameramanem Michalem Hybkem, ktefi sem pfijeli, aby se pokusili
z perspektivy slovanského stfedoevropana zachytit atmosféru nesmirné dynamického se—
tkani duchovnich hleda¢l. Hodinovy dokument, vznikly ve skupingé Antonina TrSe a Mar—
kéty Stinglové, je proto jedinec¢nou prilezitosti byt u toho, kdyz se piSou déjiny duchovniho
zivota lidstva.
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Only once in 144 years does the planet Jupiter enter the constellation of the Bull and
find itself in a clearly defined constellation with Saturn and the Sun. That is the right moment
for the greatest religious festivity in the world, which takes place on the confluence of two
holy Indian rivers, the Ganges and the Jamuna.. It is the Maha Kumbhamela, or the Great
Goblet Festival and nearly a hundred million believers travel up for the occasion. That means
that during the two main days — the most suitable for the purifying bath — some 30 million
pilgrims gather at the river banks on an area not much larger than Prague’s Wenceslas
Square. To be here at the precise moment when drops of the nectar of immortality from the
ancient goblet of God emerge from the cool waters of the rivers gives the believers a great
chance for liberation from the eternal cycle of reincarnation. The colourful mixture of spiri—
tual masters, naked nags and ascetic types who spend years standing on one foot or with
hand held high above their heads, makes the festival into a unique mosaic of what is other—
wise the hidden and mysterious world of Hinduistic devoutness.

A handful of Czechs was there amidst this ocean of humanity, among them Viliam Pol-
Itikovic and cameraman Michal Hybek. They came for two weeks to try to catch the atmo-
sphere of this dynamic gathering from the viewpoint of a central European Slav. The 60—
minute documentary made by the Antonin Tr§ and Markéta Stinglova group at Czech
Television is therefore a unique opportunity to be present while the spiritual history of man-
kind is being written.

a total of/celkem 151°

11,45

VSUP, ATELIER JIRIHO BARTY
(doslo po uzavérce anglické redakce,
after deadline for english translation)

VANDRAK CARLI (4")
s+v+r: Jakub Zich, pn: Betacam
Vesely vandrak Carli se vam predstavuje a i zazpiva.

POUT DO KRAJINY SOUMRAKU (6)

s+v+r: Lucie Kovarova, pn: Betacam
Pohadka na indianské motivy ze Severni Ameriky. Pfibéh Slunce a jeji dcery. Diplomni
prace 2001.
a total of/celkem 10°

12,00
Kratky Film Praha a.s.

DVACATE STOLETI V SRDCI EVROPY (307)

THE 20TH CENTURY IN THE HEART OF EUROPE

d: Marta Simova, op: PhDr. Alena Potuckova, m: Viadimira Wildova, k: archiv, s+r: Jifi
Strecha, pn: Betacam, vyroba: Kratky Film Praha a.s., Dramaturgie — Marta Simova

Struéné obrazové déjiny XX. stoleti v Zemich Koruny Ceské. Vybér z filmovych z4zna-
md vyznamnych politickych udalosti od r. 1900 do r. 2000.

A brief pictorial history of the 20th century in the Czech lands. A selection of film re—
cords of major political events from 1900 to 2000.
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FIMFARUM (207)

n+u: Jan Werich, p: Michal Havlik, m: Aurel Klimt, v: Martin Velisek, h: Miroslav Wanek,
z: Marek Musil, Pavel Dvorak, a: Jan Klos, Jan Zach, Aurel Klimt, s+r: Aurel Klimt, pn: 35
mm, vyrobili Ceska televize, Kratky Film Praha a.s., Aurel Klimt

Film byl vytvofen podle pohadky Jana Wericha ze stejnojmenné knizky, ktera patfi
bezesporu ke zlatému hfebu nasi literatury.

Je pfibéhem o lidské zlomysinosti a zlo¢inné posedlosti nevérné Zeny a intrikach mi-
lence - lokaje proti jejimu divéfivému muzi. Pohadka je pro$pikovana témi nejpitoresknéj—
Simi postavami, jak stvofenymi k vytvarné a herecké karikatufe.

Klimtdv animovany film podtrhuje mistrovské uméni vypravéce Jana Wericha a svymi
osobitymi prostfedky vyjadfuje grotesknost ptibehu.

Film vznikl za pfispéni Statniho fondu CR pro podporu a rozvoj ¢eské kinematografie.

The film is based on Jan Werich’s story from the book of the same name, which is
a masterpiece of Czech literature.

A story of human malice: the criminal obsession of a faithless wife and the intrigues of
her lover, a manservant, against her credulous husband. The story abounds with the most
picturesque characters that lend themselves perfectly to cartoon and dramatised caricatu—
re.

Klimt's animated film underscores Jan Werich’s mastery as a story—teller and his highly
distinctive approach brings out the story’s grotesque qualities.

This film received financial support from the Czech Republic’s State Fund for the Sup-
port and Development of Czech Cinematography.

DOBRODRUZSTVI ARCHEOLOGIE (26)

THE ADVENTURE OF ARCHEOLOGY

Z cyklu Popularizace védy

From the Popular Science series B

d: Jitka Laskova, op: PhDr. Natalie Venclova, CSC., z: Tomas Kubec, Jan Smejkal, m:
Viadimir Cabalka, Petr starek, hd: Vaclav fiala, k: Jan Vanis, s+r: Maxmilian Petfik, pn:
Betacam, vyroba: Kratky film Praha a.s., Studio J.A. Komenského

Setkdvame se s rlznymi vykopavkami, nalezisti, leteckym snimkovanim, geofyzikal-
nim méfenim, pocitatovym zpracovanim, satelitnimi polohovymi systémy.

Znazornény jsou destruktivni a nedestruktivni metody.

With visual references to excavations, sites, aerial photography, geophysical measu-
ring, computer processing, satellite positioning systems.

Destructive and non-destructive methods are represented.

Film byl realizovan za finan¢niho pfispéni Ministerstva Skolstvi, mladeze a télovychovy
v ramci podpory projektu vyzkumu a vyvoje.

The film was made with financial support from the Ministry of Education, Youth and
Physical Training as part of support for research and development.

Profil autora: Maxmilian Petfik (1944) je absolvent reZie a dramaturgie na FAMU.
V Kratkém filmu Praha nato¢il mnoho dokumentarnich filmu, napf. Cesky krajinaf,
Zlaty hlas a dalsi. Z jeho tvorby pro Ceskou televizi jmenujme napf¥. filmy: Kronika
c¢eska, Mym platnem byla kletba a Okno do svétla. V sou¢asné dobé pripravuje vzdé-
lavaci programy.

Film-maker’s profile: Maxmilian Petfik (1944) graduated from FAMU as a director
and script editor. He has made many documentary films for Kratky film, Prague,
including A Czech Lanscape Artist, Golden Voice and others. His films for Czech
Television include: Bohemian Chronicle, My Canvas Was an Oath and Window into
the Light. He is currently working on educational films.
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GENOMIKA - VEDA 21. STOLETI (26)

GENOMICS

z cyklu Popularizace védy B

d: Jitka Laskova, op: PhDr. Natalie Venclova, CSC., z: Tomas Kubec, Jan Smejkal, m:
Viadimir Cabalka, Petr Starek, hd: Vaclav Fiala, k: Jan Vanis, s+r: Maxmilian Petfik, pn:
Betacam, vyroba: Kratky Film Praha a.s., Studio J.A. Komenského

Stejna anotace jako u predchoziho filmu.

Same notes as for the previous film.

. | B |
FOTOGRAF V ZAHRADE (257)

THE PHOTOGRAPHER IN HIS GARDEN §
op: Anna Farova, p: Miloslav Vétrovec, m: Jan Svoboda, k: Miroslav Snabl, Martin Va-
das, n+s+r: Marie Sandovd, pn: Betacam, vyroba: Kratky Film Praha a.s., Studio Jan Kunc

Dokument nés ¢asosbérné seznamuje s rekonstrukci objektu plvodniho ateliéru legen—
darniho fotografa Josefa Sudka.

Prostfednictvim této rekonstrukce pro néas film objevuje Zivotni cesty tohoto vyznam-
ného umélce a jeho zpUsob prace. Casto jiz zapomenuté fotografie ndm oziejmuji, odkud
a kam se jeho objektiv vliastné dival.

Snimek svym pfibéhem dopoméha ke znovuzrozeni tohoto mista.

A documentary about the reconstruction of the original studio of the legendary photo—
grapher Josef Sudek, using time-lapse techniques to convey the progress of the work.
The film uses the reconstruction work as a means of tracing the life of this remarkable
artist and revealing his working methods. Rarely—known photographs are used to throw
light on the photographer’s motives and subject-matter.
In many ways, the film helps bring the studio back to life.
a total of/celkem 111’

14,00

CESKA TELEVIZE
CZECH TELEVISION

NAS VENKOV - VITEZSTVIi? (18)

OUR PROVINCES - VICTORY?

s+r: Zdenek Pojman

Na prvni pohled uz stopy po povodni v Troubkach nenaleznete.Nové domky zafi Cis—
totou a tak se zda,ze vSe je uz v naprostém pofadku.Stopy po katastrofé z roku 1997
nalezne jen zkuSené oko.Odvracenou tvar vesnice vSak pokryvaji hluboké vrasky.Stres
zpUsobeny kalamitou pfinasi psychické potize i dnes. Splatky z pujéek nedovoluji
usnout.Zavist a podezfeni,zrozend pfi rozdélovani humanitarni pomoci,hryzou a stavi lidi
proti sobé.

At first sight you will no longer find any traces of the floods in Troubky. The new houses
are bright and clean and so everything seems to be in perfect order. Only the experienced
eye will find the marks left by the disaster of 1997. There is another side to the story, howe-
ver — and the invisible worries the villagers must face. The stress brought by the flood still
brings psychological problems to this day. The repayment of loans causes sleepless nights.
Envy and suspicion aroused during the sharing out of humanitarian aid has changed many
neighbours into enemies.
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14,20

SOUKROMA VYSSi ODBORNA SKOLA FILMOVA - Lipova alej 2068,
397 01 Pisek ]
PRIVATE FILM COLLEGE PISEK, ++420 362 264 212,

POMSTA (3720")

REVENGE

p: Andrea Zelenkova, z: Marek Kocvera, h: Pavel Svec, u: Milos Neruda, hovézi zadni,
Kristus, m+k: Dalibor Janda, n+s+r: Petra Machoriova, pn: 35 mm, animovany

O krvavé msté, o ,hbité" vecefi, zkratka o podivnych vécech, které se staly jednou
vec€er jednomu obyCejnému masozroutovi. Film také lehce koketuje s BSE.

About bloody vengeance and an ,agile” dinner. In short, about strange things that hap—
pened to an ordinary carnivorous man one evening.

KOUZELNIK (3720")

MAGICIAN )

p: Jifi Kounicky, z+h: Stépan Kudéj, m: Jan Matous, k: Mira Pavlik, n+s+r: Lenka KfiZzo-
va, pn: 35 mm, animovany

O kouzelnikovi, ktery pfecenil své sily.

A story about a magician who bites off more than he can chew.

Biografie rezisérky: narozena 1980 v Rakovniku, v roce 1999 absolvovala na gymndaziu
Zikmunda Wintra v Rakovniku, v zafi 1999 zacala studovat na Soukromé vyS8si odborné
Skole filmové v Pisku.

Director’s biography: born in Rakovnik 1980; graduated in June 1999 from the Zikmund
Winter Grammar School in Rakovnik; student at the Pisek Film School since September
1999.

JAK SLO DOMINO ZA DESITKOU (3°30")

HOW A DOMINO WENT FOR A BEER

p: Jifi Kounicky, z: Dominik Pecka, h: Pavel Bures, m+k: Milos Neruda, n+s+a+r: Jan
Novak, pn: 35 mm, animovany

Film o tom, Ze nejvétsi spolehnuti je sdm na sebe.

A film about how it's best to rely on oneself.

Biografie reziséra: Narozen 1977 ve Vimperku, 1996 absolvoval gymnazium v Susici,
v zafi zacal studovat zubni Iékafstvi, v noru 1998 vysokou $kolu opustil, v zafi 1998 za-
¢al studovat na Soukromé vys$si odborné Skole filmové v Pisku.

Director’s biography: born in Vimperk 1977; graduated from the grammar school in Su-
Sice June 1996; commenced study at the College of Dentistry in September 1996 but dis—
continued university studies in February 1998; student at the Film School in Pisek since
September 1998.

34




SUMO (157)

p: Barbora Svobodovd, z: Stépan Halla, Dominik Pecka, h: Jakub Plachta, m: Jan Len—
gyel, Katefina Vrbova, k: Milos Neruda, n+s+r: Katefina vrbova, pn: DV, dokumentarni

Dokument o tradicich zapasnikl Sumd, o tézkém vycviku v japonskych suméstéajich
a o tom, zda je evropské Sumoé schopno proniknout do asijské kultury.

A documentary film about the traditions of sumo wrestlers and strenuous training in sumo-—
wrestling stables, and about whether a European sumo wrestler is capable of penetrating
Asian culture.

Biografie rezisérky: narozena 1979 v Pisku, v roce 1998 absolvovala na gymnéziu
v Pisku, 1998-1999 au pair v Anglii, v zafi 1999 zacala studovat na Soukromé vys$si od-
borné Skole filmové v Pisku.

Director’s biography — 1979: born in Pisek; June 1998: graduated from the grammar
school in Pisek; 1998-1999: au pair in England, September 1999: commenced study at the
Film School in Pisek.

JAPKO (4745")

APPLE

p: Jifi Kounicky, z: Stépén Halla, h: Jakub Plachta, m+k: Jan Matous, n+s+r: Pavel Pachta,
pn: 35 mm, animovany

Jablko, které znicilo dva hrady.

An apple that destroyed two castles.

Biografie reziséra: narozen 1979 v Praze, v roce 1999 absolvoval na ekologickém gym-
naziu v Praze, v zafi 1999 zacal studovat na Soukromé vyssi odborné Skole filmové v Pisku.
Director’s biography — 1979: born in Prague; June 1999: graduated from the ecological
grammar school in Prague; September 1999: commenced study at the Film School in Pisek.
a total of/celkem 31’

Soukromou vys$si odbornou $kolu filmovou v Pisku zaloZili v roce 1996 manzelé Vlada-
na a Milori Ter€ovi jako pokracovani podobné koncipované Skoly ve Zling, na jejimz zrodu
se oba podileli. ; ;

Skola je zafazena do sité Skol MSMT CR. Je koncipovana jako dvouleté vy$si odborné
studium, jehoz absolventi ziskaji odborné znalosti a titul DiS — Diplomovany specialista
v oborech:

Organizace filmové, televizni a rozhlasové tvorby — specializace:

tvorba,

produkce, ) i o i . SOUKROMA
obraz a zvuk ve filmove, televizni a rozhlasové tvorbe, ' VY$$/ ODBORNA
vytvarné zpracovani animovaného filmu. SKOLA FILMOVA

Vyuka je rozdélena do 4 semestrl. V prvnim, ktery je spole¢ny pro vSechny obory, se
posluchaci seznamuiji s déjinami umeéni, hudby a filmu, s psychologii a pfedevsim s technologif
vyroby audiovizualniho dila. V tomto pfedmeétu se predstavuji jednotlivé profese, od scena—
ristiky, producenta, dramaturga, reziséra, produkéniho, redaktora, kameramana, fotografa,
architekta, stfihace, zvukare, vytvarnika, animéatora az po skriptku, loutkafe, trikového
kameramana, technologa laboratorniho procesu, filmového distributora a dal$i. Druhy se-
mestr je rozdélen na Céast teoretickou a praktickou ve tfech studijnich oborech. Vedle pfed-
nasek a seminafl absolvuji studenti prakticka cvic¢eni v tymech. Treti a Ctvrty semestr je
vénovan pfipravé a tvorbé absolventského souboru. Ten ma rovnéz dvé Césti, teoretickou
a praktickou. Prakticka cvi¢eni a absolventsky soubor realizuji posluchaci pod vedenim
zku$enych filmovych, televiznich a rozhlasovych tvircd. Pravé spoluprace s prednimi filmafi
a televiznimi pracovniky je velkou pfednosti Skoly.

35




Od samého zalozeni Skoly se datuje spoluprace s prof. Ctiborem Turbou a jeho Zaky.

Filmy studentll se zd¢astriuji domécich i zahrani¢nich festivall, kam jsou ¢asto zvani i jejich
autofi. Rada snimkd jiz ziskala u nds i v ciziné vyznamnda ocenéni.

Absolventi Soukromé vyssi odborné Skoly filmové v Pisku se dobfe uplatriuji v praxi a témeérf
tretina z dosavadnich absolventl pokracuje ve studiu na FAMU a dal$i na ostatnich vysokych
Skolach.@LH 6

The Higher Secondary Film School in Pisek was founded in 1966 by Mr and Mrs Milor and
Vladana Ter¢. Mr and Mrs Milori and Vladana Ter¢ were both highly experienced teachers who
had already helped to establish a school of a similar orientation in Zlin.

The Film School is part of the school network at the Czech Ministry of Education. It offers
a two-year vocational programme, admission to which requires successful completion of A—
level examinations. lts students are provided with specialized training in film making and after
passing the final exams they are granted the title Dis - stat-registered specialist in the following
fields:

—Film, TV and radio production management — specialization: production

screenplay writing

—Picture and sound in film, television and radio production

—Artistic design of animated film

The programme is divided into four semesters. The first semester must be attended by all
students regardless of their specialization. They study art, music and film history, psychology
and particulary technology of audio-visual production. In the last-named subject the students
are introduced to the various film and radio industry positions, including the job of a screenplay
writer, producer, literary advisor, script editor, director, production assistant, co—editor, came—
raman, photographer, set architect, editor, sound mixer, art designer, animator, continuity per—
son, puppeteer, trick-cameraman, lab technician, to the job of a film distributor. The second
semester is divided into a theoretical and practical part. In addition to attending lectures and
seminars the take part in team workshops. The third and the fourth semesters are devoted to
preparation and execution of a school-leaving project which also consists of a theoretical and
practical part. Both portions of the project are surpervised by experienced film, television and
radio makers. Co—operation with outstanding Czech film makers and television people belongs
to one of the most significant advantages of studies at the Pisek Film School.

Since the opening of the school there has been a very close co—operation with professor
Ctibor Turba and his followers.

Students are encouraged to enter their films in various domestic and international festivals.
Many of the films have recieved quite prominent awards.

Pisek film school graduates easily integrate into the film—making industry, becoming va-
luable members of film teams. Some choose to continue their studies at the Film College or
some other University.

The Pisek Film School organizes the International festival of student films. It is held biannu-
ally in the month of October. The main award was named after the outstanding Czech film-
director Vaclav Krska, who was born in Pisek. The award, worth 50 000,- CZK is donated by
the Town of Pisek. In addition to the main award, several other prizes are also awarded.

14,30 )
PROJEKCE V KUKATKU - STUDIO PROJECTION
CESKA TELEVIZE - CZECH TELEVISION

NEZNAMA ZEME - Svit podle Thora Heyerdahla (18°)

UNKNOWN WORLD - The World According to Thor Heyerdahl

k: Pavel Simon, s+r: Petr Horky

Kdyz Thor Heyerdahl nemohl kvdli valeénému konfliktu v oblasti Rudého mote dokongit
svoji dalSi expedici na papyrovém Clunu Tigris, zaslal spolu s dal§imi ¢leny své mezinarod—
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ni posadky Organizaci spojenych narodl telegram, v némz vsichni protestovali proti bez—
nadéjnému sveétovému vyvoji v moderni dobé a svij protest dotvrdili demonstrativnim spa—
lenim plavidla. V pofadu Thor H. hovofi o tom, Ze tehdejs$i protest zlistava dodnes aktualnf,
a pokud se lidstvo nepouci z chyb minulosti, spéje vyvoj nasi civilizaci k nevyhnutelné ka-
tastrofé.

When Thor Heyerdahl was unable to finish his further expedition in his papyrus boat
Tigris because of the war conflict in the region of the Red Sea, he and the other members
of his international crew sent a telegram to the United Nations Organisation. He protested
against the hopeless world developments of contemporary times. He crowned his protest
be demonstratively burning his boat. In the programme he talks about the protest of those
days still being topical and valid, and he says that unless mankind takes a lesson from its
past mistakes, the development of our civilisation is heading for catastrophe.

JAK SE TOCI PREZIDENTI (257)

HOW TO FILM A PREZIDENT

d: Karel Hynie, s+r: Pavel Taussig, pn: Betacam

Hlavy Ceskoslovenského statu v rozmanitych umeéleckych kreacich mnoha ¢eskych
a slovenskych hercl, scendristll a rezisérd ve stfihovém dokumentu.

Heads of the Czechoslovak State — portraits created by many Czech and Slovak ac-
tors, script-writers and film directors, in an edited documentary film.
a total of/celkem 43"

15,00
DETSKE OPOLEDNE

pfedstaveni animovanych filma pro déti i dospélé

AN AFTERNOON FOR CHILDREN
cartoons for children and adults

CESKA TELEVIZE
CZECH TELEVISION

0 RARASI MLIKOVI, 11. dil - Podkova (8")

MILKIE THE IMP, part 11 - Horseshoe

d: Jan Kutalek, Katefina Krej¢i, n+s: Milada Sukdolakovad, Lubomir DuSek , p: Milada
Sukdolakova,Milan Stéch, u: Lenka Vychodilova, hudba: Jan Hruby, z: Jan Kacian, m: Véra
Benesova, a: Alena Meissnerova, v: Irena Brunnhoferovad, Lubomir Dusek, k: Zdenék Po—
spisil, v+r: Milada Sukdolakova, pro CT vyrobilo Studio U Sedmi skal, laboratorni zpraco—
vani Filmové laboratofe Ceské televize, pn: 35 mm, ploskovy film

DalSi vypraveni o vesnickém chlapci Kubovi, ktery zkfizil cestu zIé a ¢arodéjné baby.
Jen pratelstvi s malym lesnim raraSem Mlikem mu poméahd prekonat vSechny Uklady
a kouzla a osvobodit uvéznéné pohadkové bytosti i zakleté lidi. ZI& baba, co ¢ertdm zlomila
kouzelnou vétvicku a ztratila kouzelny kabat a slouzi u nich za trest v pekle,se rozhodla,
ze si ji musi vzit za Zenu sam Belzebub.Ten se vymluvil na to, ze jeho kobyla nékde ztratila
svou kouzelnou podkovu a tak nem(ze tdhnout svatebni koc¢ar.Podkovu mezitim nasli Kuba
s Mlikem a odnesli ji kovafi Josifkovi. Baba nechala propadnout do pekla celou kovarnu
a az Mlikovo kouzlo, kterym pfemeénil slune¢ni paprsek v zlaty fetéz, vytahlo kovare i oba
kamarady opét nahoru na svét.

Ve vysilani Vecgerni¢ku uvidi divaci novych 6 dilll od 1.12. do 6.12. 2001, celkem ma
serial 13 dild.
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Another tale about the little village lad Jack, who crossed the path of a wicked witch.
Only his friendship with a little wood imp Milkie helps him thwart all her intrigues and spells
and free the fairytale creatures and bewitched people imprisoned by her. Being punished in
hell for breaking the devils’ magic branch and losing a magic coat , the witch decides that
Beelzebub himself must marry her. The latter tries to get out of it by saying that his mare
has lost a magic horseshoe somewhere and therefore cannot draw the wedding coach.
Meanwhile Jack and Milkie have found the horseshoe and taken it to Joe the blacksmith.
The witch makes the entire smithy fall into hell, but Milkie turns all the sunbeams into a chain
by a magic spell and pulls the blacksmith and his two pals back up into the world again.

Six new instalments of the serial will be broadcast between 1st and 6th December 2001
in the children’s evening TV slot. The serial has a total of 13 instalments.

VANOCNI KOLEDY - 4.dil - Pasli ovce valasi (6)

CHRISTMAS CAROLS - Part 4

Valachian shepherds watched their sheep

d: Marie Ksajtova, p: Milan Halousek, h: Jifi Kolafa, m: Marie Zemanova, z: Jan Kacian,
a: Oldrich Bélsky, k: Jan Miiller, s+v+r: Sarka Vachova, vyrobila Ceska televize ve studiu
ANIMA

Kombinovany cyklus — loutky, ploSka.S malymi i velkymi koledniky se vydavédme na
cestu za vanocni koledou. Kolednici jdou od chalupy k chalupé a zpivaji a hraji lidem a sobé
pro radost z narozeni JeziSka. Cyklus ozivuje ¢eskou, moravskou i slovenskou vanocni
koledu, ktera vzdy dotvafela neobvyklou atmosféru Vanoc.

Ve vysilani Ve€ernicku uvidi divaci 6 dild cyklu, z toho 4 dily v premiéfe, od 21.12. do
26.12. 2001. Celkem bude mit cyklus 7 dild.

A combined series of puppet films and cartoons. Carollers of all ages set out in search
of carols. They go from cottage to cottage and sing and play to the people out of joy at
Christ’s birth. The series is enlivened by the use of Czech, Moravian and Slovak Christmas
carols, which always helped create the special atmosphere of Christmas.

Six parts of the series will be broadcast in the children’s evening TV slot. Four of them
will be premiered between 21st and 26th December 2001. The serial will have a total of 7
parts.

CARODEJNE POHADKY - 2. dil - Matsj (8°)
TALES OF MAGIC - Part 2 - Matthew

d: Jan Kutélek, Katefina Krejéi, n: J.S. Kubin, z: Jan Kacian, m: Gaia Vitkova, a: Karel
Trlica, Veéra Michnova, Cilka Dvofakova a dalsi, v: Tomas Paul, u: Bara Hrzanova, h: Jan
Holas, k: Zdenék Kovaf, s +r: ReZie: Anna Habartova, koprodukce Ceska televize a KF
a.s. Studio Bratfi v triku, pro CT vyrobil Kratky film Praha a.s., Studio Bratfi v triku

Kresleny sedmidilny animovany serial, na motivy svébytnych pohadkovych vypraveni
Josefa Stefana Kubina, jejichz poetiku a humor podtrhuje
vytvarnd podoba, evokujici lidové malby na skle. Vypravi
o0 jednom tatovi, co mél Sest synl a jednu dceru. A tak je
posilal po jednom do svéta na zkuSenou. Druhy Sel Matéj
a cestou se stavil u bratra Pepina, co bydlel ve studance.
A dobte udélal. Bez kouzelnych pomocnikl, co mu $vag-
rovda Amalka pfikouzlila - Dlouhého, Sirokého
a Bystrozrakého — by totiz Zlatovlasku z moci ¢arodéjnika
nikdy nevysvobodil.A tak byla svatba a meluzinka Amalka
mohla sbalit pomocniky a letét domd.

Ve vysilani Vecerni¢ku se objevi serial v lednu 2002

BRATRI V TRIKU
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A seven—part cartoon series based on the highly original tales of Josef Stefan Kubin,
whose poetry and humour is pointed up by the drawings which are reminiscent of folk pa-
inting on glass. They tell the story of a man who has six sons and one daughter, whom he
sends out one by one into the world to seek their fortune. The second to be sent is Matthew,
who on the way calls on his brother Joe who lives in a well. Rightly so, since without the
magic assistants that his sister—in—law Amalia conjures up — Longshanks, Girth and Keen -
he would never free Goldilocks from the wizard’s spell. And so there is a wedding and Amalia
- the wind in the chimney - can fly home with her helpmates.

The serial will be broadcast in the children’s evening TV slot during 2002.

MATYLDA - 16. dil - Stihla linie (77)

MATYLDA - Part 16 — Slimming

d: Marie Ksajtova, n+s: Hana Lamkova, v: Eva Sykorova — Pekdrkova, a: David Filcik,
m:lvana Kratochvilova, z: Jan Kacian, u: Stella Zazvorkova, p+k: Milan Halousek, r: Josef
Lamka, vyrobila Ceska televize ve studiu ANIMA

Nové pokracovani ploSkového serialu o domyslivé kachné,kterd ze vSeho nejradéji
kazdému radi co ma délat, aby Sel s dobou.S pfekvapenim pak sleduje, co jeji rady za—
vinily.V pfipadé ptibéhu Stihla linie se jeji rada tlustému Jarou$ovi vyjimecné vyplatila, ne—
bot’ uSel krutému osudu.

Ve vysilani Vecernicku uvidi divaci seridl koncem roku 2002.

A further instalment of the cartoon series about a big—headed duck who gives everyone
advice about keeping up with the times and is then surprised to find how it all goes wrong.
However in the case of this story about slimming, her advice helps save tubby Jarou$ from
a cruel fate.

The serial will be broadcast at the end of 2002 in the children’s evening TV slot.

BUBACI A HASTRMANI - 14 dil - 0 neposluinych
kozlatkach (97)

BOGEYMEN AND WATERSPRITES - Part 14

The naughty little kids

d: Katefina Krejci, n+v: Josef Lada, s: Marie Ksajtova, z: Jan Kacian, m: Magda Sander-
sova, h: Jan Rotter, u: Josef Somr, k: Milan Rychecky, r: Pavel Kubant, pro CT vyrabi
ANIfilm

Nové sedmidilné pokracovani ploSkového serialu na motivy détskych knizek Josefa
Lady. Ve vesni¢ce Syslov, kde v miru a pokoji vedle sebe zili lidé, strasidla a také jejich
déti, nastala zima. A to je ten pravy Cas, aby se sousedé vecer schazeli ve mlyné a vypra—
veéli si pohadky. Hastrman Brcél tentokrat dal k lepSimu povidani o neposlusnych kozlat-
kach, které, aby je babicka koza pustila do biografu, zalhala, ze jdou na vesely film a pfitom
Sla na straSidelny pfibéh Pirat ¢erny vlk. Sama se vSak vytrestala a strachy sotva dobéhla
dom(. Seridl pfipomene svym divakdm kolobéh &asu v idylickém svété, ktery cesti divaci
znaji z dnes uz klasickych kreseb a ilustraci Josefa Lady.

Ve Vecernicku uvidi divaci serial v roce 2002.

Seven new instalments of a cartoon series based on the children’s books of Josef Lada.
Winter arrives in the village of Gopherton where people and ghosts and their children live
peacefully side by side. It’s just the right time for the neighbours to get together in the eve—
ning at the mill and tell each other stories. Greenie the watersprite shares a story about
naughty kids who tell their grandmother goat that they are going to see a comedy film at the
cinema but go to see a spine-chilling film about Black Wolf the Pirate instead. But they get
their just deserts. They are so scared they scarcely manage to run home. The serial is
a nostalgic portrayal of an idyllic world that viewers are familiar with from Lada’s now classic
illustrations.

The serial will be broadcast during 2002 in the children’s evening TV slot.
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Z DENIKU ZAKA 3b aneb EDUDANT A FRANCIMOR

- P -], o - 1]

- 17.dil- U taborniki (7°26")

THE DIARY OF A PUPIL IN 3b or EDUDANT AND FRANCIMOR

Part 17 — With the campers

d: Marie Ksajtova, n: Karel Polacek, p: Zdenka Deitchova, v: Vratislav Hlavaty, m: Gaia
Vitkova, z: Ivo Spalj, h: Petr Hapka, a: M. Zacharias, L. Pavolova,J. Srsen, P.Friedl, L.
Nemethova, M. Kimlicka, u: Milan Steindler, k : Zdenék Kovaf, s+r: Jaroslava Havettova,
vyrobila Ceska televize ve Studiu Jaroslavy Havettové

Pokracovani Uspésného kresleného serialu na motivy znamé knizky.

Ptibéh vypravi, co dokaze navstéva synkl kouzelnice Halababy v ¢ase tfe$ni u kama-
rada na tabofe. Nenasytny Edudant i tbornici se prejedi tfesni, které zapiji vodou a vznikne
velky bfisni malér, ktery zachrani az kouzelnice Halababa

Another episode of a successful cartoon series based on a well-known book.

It is the story of a visit by the sons of the witch Halababa to a friend of theirs in a summer
camp at cherry time. Insatiable Edudant and the campers eat too many cherries and swal—
low them down with water which gives them all a bad tummy ache, eventually cured by the
witch Halababa.

0STROZOK - 4. dil - Jak Garodéjnici kosté nestakilo (87)
OSHTROZOK - Part 4

When the witch’s broomstick failed B

d: Katefina Krej¢i, n:Jindfiska Ptackova, s: BoZzena Simkova, p: Bedfich Strnad, u: Jaro—
slava Kretschmerova, h: Petr Ostrouchov, z: Zbynék Mader, m: Véra Benesova, a: Kristina
Batystova, Boris Masnik, v: Helena Duskova, k: Zuzana Bukovinska, r: Jifi P. Miska, pro
Ceskou televizi vyrobilo VIA LUCIS STUDIO

Sedmidilny ploskovy serial na motivy knizky Jindfisky Ptackové vypravi o spisovateli
panu Lorencovi, se kterym bydli kromé& hospodyné pani Matyldy i pes Frigo, doga Marjana,
kocka Liza a od jisté chvile téZ podivuhodny dobrotivy tvor OStrozok. Pani Carodéjnice ze
Zbla jej zhmotnila coby zaseknuty napad z hlavy pana Lorence. A O$trozok pomahda svou
kouzelnou silou zvitatkim - ale i lidem, aby se jim spolu hezky Zilo a byli na sebe hodni.
Tak pomohl tfeba i pani ¢arodéjnici, ktera si sestrojila z méstského odpadu draka. Prvni
pokus o let v§ak pro ni malem dopadl tragicky.

Ve Vysilani VeCerni¢ku uvidi divaci serial béhem roku 2002.

This seven-part flat-surface serial based on a book by Jindfis§ka Ptackova is the story
of the writer Lawrence who lives with his housekeeper, Mrs Matilda, his dog Frigo, his mastiff
Marianna and his cat Lisa, who are later joined by the good-natured creature Oshtrozok.
The Witch of lota materialised it as a sort of idea from Mr Lawrence’s head. Oshtrozok
uses its magic powers to help animals and also people to live together happily and be kind
to each other. It helps the witch, for instance, to make a kite out of city rubbish. But its first
flight almost ended in tragedy.

The serial will be broadcast in the evening children’s TV slot during 2002.

PUCALKOVIC AMINA - 5. dil - Medaile za stateénost (8)

THE PUCALKAS’ AMINA - Part 5

The Bravery Medal

d: Marie Ksajtova, n: Jindfich Plachta, s: Alena Munkova, Jifi Munk, p: Vladimir Mraz, m:
Denis Jankovsky, h: Jan Rotter, u: Petr Narozny, v+a+r: Milan Lesniak, vyrobila Ceska
televize ve QQQ studiu Ostrava
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Kresleny seridl — pocitacové zpracovani — na motivy popularni knizky Jindficha Plach-
ty. Amina se uz zabydlela a stala se milaCkem rodiny postovniho Ufednika Pucélky. Man-
zelka s malou Rlzenkou odjely do Pfestic a pan Pucalka zUstal s Aminou s&m. Amina se
natahla z okna do trafiky pana Virzinka pro noviny a dostala se do sporu s jeho kocourem.
Kdyz ji Pucélka tahl zpatky, sklouzl dold a Amina ho za pomoci hasi¢l zachrénila.

Ve vysilani Vecerni¢ku uvidi divaci serial koncem roku 2002

Computer—-animated cartoon based on the popular book by Jindfich Plachta. By now
Amina has already settled in at the home of Mr Pucalka, the postal clerk. and become the
family pet. When his wife takes little Rosie off to PtesStice for the day, Amina stays home
alone with Mr Puc€élka. Amina reaches out of the window to get a newspaper from the to-
bacconist’s but gets into a row with the tobacconist’s tom cat. When Puc¢élka pulls her back
in, he slips down and Amina saves him with the help of the fire brigade.

The serial will be broadcast in the evening children’s TV slot at the end of 2002.

- v e - n

DO POHADKY - dil 2. - Carodéj (8730")

INTO THE STORY - Part 2 — The Wizard

d: Katefina Krejci, n+s: Jan Kutalek, Pavel Koutsky, p: Viktor Mayer, z: Jan Kacian, h +
text pisné: Petr Skoumal, pocitac: Vojtéch Otypka, u: Jifi Labus, k: Milan Rychecky, v+r:
Pavel Koutsky, pro Ceskou televizi vyrabi studio ANIfilm, kresleny animovany seridl, poCi-
tacové zpracovani, pn: digitalni beta

Kresleny tfinactidilny animovany serial vypravi pfibéhy kluka Honzika a jeho psa Ju-
raSka, ktefi nasli kouzelnou cestu do pohadkové knizky. Honzik se rozhodne zachranit
princeznu, kterou unesl drak,cestou pak se svym jezevCikem proZiva fadu neuvéfitelnych
pohadkovych dobrodruzstvi. V tajemném hradu se oba hrdinové setkaji s Cernoknéznikem,
jeho knihu kouzel mu vyméni za ucebnici matematiky, v nastalém zmatku si vy€aruji po-
divny ptékolet a podati se jim na posledni chvili uniknout na svobodu.

Ve vysilani Vecernicku divaci seridl uvidi v roce 2003

A thirteen part cartoon serial about the adventures of Little Johnny and his dachshund
Georgie who find a magic path into a book of fairy tales. Johnny decides to save a princess
kidnapped by a dragon but he and his dog get caught up in fantastic fairy—tale adventures.
In a mysterious castle the two heroes come across a wizard. They swap his book of magic
spells for a maths textbook and in the ensuing mayhem they conjure up a strange bird-like
machine that helps them escape to freedom.

The serial will be broadcast in the evening children’s TV slot in 2003.

a total of/ celkem 68~

16,15
CESKA TELEVIZE
CZECH TELEVISION

ZENY NA KONCI TISICILETI - Dagmar Peckovs,

Forte a piano (577)

WOMEN AT THE END OF THE MILLENNIUM - Dagmar Peckova -
Forte and Piano ) .

s+r: Helena Trestikova, pn: Betacam, vyroba: Ceska televize a Nadace Clovék a ¢as

Film je soucéast cyklu ¢asosbérnych filml ,Zeny na ptrelomu tisicileti“ rezisérky Heleny
Trestikové.

Dagmar Peckovou zastihneme v momenté, kdy zjistuje, Zze bude maminkou. Nez se
détatko narodi, stihne ov§em budouci maminka jesté odezpivat nékolik velkych partd a rolf
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a pokrtit desku Mahlerovych pisni. Dasu navstévujeme i v porodnici a sledujeme zrod jeji
nové identity — identity matky. Brzy po porodu se zivot vrati do obvyklych pracovnich koleji
a Dasa kombinuje svou naro¢nou praci s péci o syna. Planovana svatba se odklada a po
nardstani partnerskych problém( prichazi rozchod. Dasa reflektuje svou samotu a zarovern
studuje krasnou roli Carmen v Narodnim divadle. Po krizi nastava novy vzestup. Nova las-
ka, Stésti, a nakonec se dockame i oné nékolikrat nerealizované svatby.“V zivoté to je jako
v Mahleroveé hudbé - za vtefinu $tésti pfichazi tfi ¢tvrté hodiny depresi, ale tak to prosté je
a musime se s tim smifit* komentuje Dasa na konci filmu svij Zivot.

Hlavnim tématem filmu je obtizné a bez bolestnych kompromisdi nemozné skloubeni
role matky s roli operni hvézdy a také téma Zeny v socialnich schématech soucasné doby
v 8ir§im slova smyslu.

We join Dagmar Peckova at the point when she has just found out that she is pregnant.
But before the baby is born she still manages to present several great opera roles and to
create her disc of Mahler's Songs. We then visit DaSa at hospital and follow the unfolding of
her new identity — that of a mother. Soon after her baby son is born, her life returns into its
busy workaday schedule and she juggles her highly demanding work with motherhood. The
planned wedding is postponed and problems develop in the relationship, ending in a break-
up between the two partners. Dé8a reflects on being alone without a partner while studying
the beautiful part of Carmen at the National Theatre. After her personal crisis comes a spiritual
renewal. A new love, happiness and finally we even come to attend her wedding. ,Life goes
like Mahler’'s music. After a second of happiness comes an hour’s depression, but that's the
way it goes and we have to come to terms with it*, says Dagmar Peckovéa about her life at
the end of the film..

The main subject of the documentary are the difficulties and compromises brought about
by the linking of the role of a mother and that of an opera star, and in a broader sense also
that of women in the social settings of contemporary days..

PARALYMPIONICI - Roman Musil (57)

PARAOLYMPICS - Roman Musil 5
s+r: Alena Derzsiova, pn: Betacam SP, vyroba: Ceska televize a FATE
Clen Ceského paralympijského tymu — atletika, cyklistika

Member of the Czech paraolympic team - athletics, cycling

S BRACHOU NA ALJASCE (58)

IN ALASKA WITH MY BROTHER

s+r: Ladislav Moulis, pn: DV, vyroba: Ceska televize a Ladislav Moulis

Inscenovany dokumentarni film o putovani dvou ¢eskych desetiletych chlapcl po Se-
verni fece v nedotcené pfirodé Aljasky. Priivodci na této dobroduzné vypravé jim jsou jejich
otec — pfirodovédec a déda, ktery na AljasSce zije uz dlouha Iéta. Kromé krasné pfirody se
ve filmu objevi i zdej$i zvifata, ptaci a ryby, napf. medvéd grizzly, severoamericky dikob-
raz, bobr, los, orel, lipan a losos. Chlapcim se na mistech byvalych zlatych nalezist do-
konce podafi mensi mnozstvi zlatych Supinek vyryzovat.

Svou atraktivitou ma film Sanci zaujmout déti i dospélé.

An acted documentary film about the travels of two ten-year—old boys along the North
River in Alaska’s virgin natural world. The guides on this adventurous trip are their father,
a scientist, and their grandfather, who has been living in Alaska for many years. We see the
wonderful nature and also animals, birds and fish, for example the grizzly bear, the North
American porcupine, the beaver, moose, eagle and salmon. The boys even manage to pan
a few scales of gold in a former goldfield.

The film is so attractive is has a chance of winning the interest of both children and
adults.
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GEN - Petra Prochazkova pohledem Andrey

Majstorovicove (147)

PETRA PROCHAZKOVA AS SEEN BY ANDREA MAJSTOROVICOVA

vp: Fero Fenic, d: Tomas Motl, k: Josef Nekvasil, pn: Betacam SP, vyroba Ceska tele—
vize a FEBIO

Jesté pred par lety zadsobovala spoustu tuzemskych médii zazitky, za kterymi by si
Clovék predstavil spi§ obrovitého vélecného veterana nez kiehkou rodacku z Podébrad.
Tam, kde se zacalo néco dit — a nejlépe stfilet — nastoupila s kamerou, aby pfinesla pfimé
svédectvi. Pro€ o ni v posledni dobé& nebylo tolik slySet? Odpovéd je jednoducha. Zfidila
v Cecensku détsky domov pro vélecné sirotky, provdala se za Cecence — a ruské organy
ji neprodlouzily vizum. Kdyz se natacel jeji GEN, ¢ekala Petra Prochdzkova v Praze a dou-
fala, ze uz se brzy bude moci v Grozném setkat s manzelem i se svymi ,adoptovanymi*
détmi.

Just a few years ago she spent all her time supplying the Czech media with testimony
of harsh experiences that seemed to hint at an author who was a sturdy war veteran and
not a fragile girl. Wherever anything was happening — particularly when there was any sho-
oting — she was there with her camera to present direct testimony. Why haven't we heard
about her much lately? The answer is simple. She established a children’s home for war
orphans in Chechnia and married a Chenian. Now the Russian authorities haven’t prolon—
ged her visa. While this film about her was being made, Petra Prochazkova was waiting in
Prague, hoping to be able to return to Grozne soon to join her husband and her ,adopted*
children.

ETIOPIE - ZEME MEHO SRDCE (32)

ETHIOPIA - THE LAND OF MY HEART

r: Jaromir Stétina, pn: DV, Betacam, vyroba: Ceska televize a agentura EPICENTRUM

Filmarsky tym agentury Epicentrum nedavno navstivil v Keni povéstny uprchlicky tabor
Kakuma. Uprostfed pousté tam v neobycejné téZzkych podminkach zije asi 80 000 lidi od-
fiznutych od okolniho svéta. Jsou to uprchlici ze Sudanu,Somalska, Rwandy,Burundi, Ugan—
dy, Konga a Etiopie. Pravé osud nékolika tisic uprchlikd z Etiopie, ktefi zde Zivofi uz skoro
deset let, zaujal reziséra Jaromira Stétinu. Etiopsti uprchlici zde vytvofili pevné spole¢en—
stvi. Tézky osud jim pomaha snaset dobfe fungujici cirkevni komunita v tabore. | kdyz jsou
odfiznuti od vlasti a nemohou se vratit, nezapominaji, ze jsou Etiopci. PfisluSnici naroda,
ktery jako jeden z prvnich zacal §ifit kiestanstvi jesté za Zivota apostoll. Je to vira v Boha,
kterd jim poméaha prezit. Na pozadi pfibéhu etiopskych bézencd se divak sezndmi s Etiop-
skou ortodoxni cirkvi, jejimi déjinami a ptistupem k vife.

Touha po domové a vira v Boha, to jsou dvé zakladni emotivni roviny tohoto pfib&hu.

Jeden z hrdinG filmu pfed primitivnim kostelem, ktery si v Kakumé Etiopané postavili
fika:“Jestlize zuti valka a zbrané neutichaji, pak jediné, kam se Clovék m(ze obratit o Gté-
chu, je Nejvyssi.”

The filmmaking team of the Epicentrum Agency visited the notorious refugee camp
Kakuma in Kenya lately. Some 80 000 people are living in the middle of the desert under
conditions of great hardship, completely cut off from the surrounding world. They are refu-
gees from Soudan, Somaliland, Rwanda, Burundi, Uganda, Congo and Ethiopia. Film direc—
tor Jaromir Stétina became interested in the fate of the several thousand refugees from
Ethiopia, who have been living here in a community of their own for nearly ten years. The
well-run church community in the camp helps them to bear their difficulties. Even though
cut off from their country without any hope of being able to return, they do not forget that
they are Ethiopians, members of a nation that was among the early Christians during the
lifetime of the apostles. Their faith in God helps them survive. Through this story about the
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Ethiopian refugees we learn about the Ethiopian Orthodox Church and its history, and this
people’s attitude towards faith.

The yearning for their country and faith in God are the two basic emotional planes of
this story.

One of the heroes of this film is standing in front of the primitive church the Ethiopians
built at Kakuma as he states:“If war is raging and weapons never cease their fire, then the
only consolation one can seek is from God."

NAS VENKOV - Slavnost bez hranic (187)

OUR PROVINCES - Festivity without Borders

s+r: Zdenék Pojman, pn: Betacam

K projektu Cultural Village of Europe se obec Bystré u Poli¢ky pfipojila uz v roce 1999.
Smyslem projektu je vzajemna vyména zkuSenosti ve vSech oblastech Zivota evropskych
vesnic. Vyvrcholenim leto$ni podoby projektu je mezindrodni Festival Cultural Village of
Europe, ktery pfipravila obec Bystré, spole¢né s devatenacti obcemi Svratecko—kfetinské—
ho trojuhelniku. Delegace vSech zemi tak dostavaji pfilezitost prezentovat svoji kulturu,
zvyky i tradice.

The village of Bystra near Policka only joined the project Cultural Village of Europe in
1999. The project is based on the mutual exchange of experience in all areas of European
village life. The peak event of this year’s project is the International Festival Cultural Village
of Europe prepared at Bystra with collaboration from nineteen villages within the Svratka—
Kfetin triangle. It is a venue where delegations from all countries have the opportunity to
present their culture, customs and traditions.

DESET STOLETI ARCHITEKTURY - Prazské vodni véze ( 157)

TEN CENTURIES OF ARCHITECTURE IN THE CZECH LANDS - Pra-

gue’s Waterworks Towers )

vp: Vladimir Darjanin, s+r: Radun Slobodanka, pn: Betacam, vyroba: Ceska televize
a DaDa

Vodni véze jsou zvlastni stavebni fenomén. Samotnd funkce téchto technickych staveb
je totiz predurcuje k tomu, aby dostaly reprezentacni charakter. Zakladnim poslanim vodni
véze je akumulace vody v optimalni vySce, aby se pfislusné Uzemi zasobovalo potfebnym
tlakem vody gravitacnim zplsobem. Jejich vyska, stejné tak jako umisténi do samotného
mestského jadra z nich pak délaji stavby esteticky naro€né, které vypovidaji o kulturni
Grovni doby, ve které vznikly. Nejstarsi prazska vodni véz ze 16. stoleti je Staroméstska,
ktera vévodi Novotného lavce. Ze stejného stoleti je i véz Sitkovskd — nejmohutnéjsi praz—
ska renesancni véz, dnes zaclenéna do budovy Ménesa. Vyrazné obdobi stavebniho ru—
chu pro prazské vodni véZe zacina v 19. stol — v historizujicim duchu byl na Letné dosta-
vén rozsahly vodarensky areal.Perlou mezi prazskymi vodnimi vézemi a vyraznym
meznikem v jejich architektufe je Zelena liSka, postavena Janem Kotérou v r. 1907. Seces-
ni, 42 metrd vysoka véz ma kruhovy pldorys. Zelezobetonovy skelet je vyzdén ostfe pa-
lenymi cihlami a zdoben prvky se zelenou glazurou.

Waterworks towers are a special phenomenon in building construction. The function of
these towers makes them very visible. The aim is the accumulation of water at an optimum
height, to achieve the correct water pressure through the pull of gravity for a given area.
And so their height and their position in the city make these buildings aesthetically deman-
ding. They tell much of the culture of their time of origin. The oldest Prague water tower —
from the 16th century — is the Old Town tower, that has pride of place at Novotného lavka.
Also 16th century is the Sitkov tower, the largest of Prague’s Renaissance towers, that
became a component of the Manes complex. With the 19th century came the towers built in
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the historical styles — an extensive water management area was built on Letna.. A pearl
among the water towers of Prague and a milestone in their architecture is the Green Fox,
built by Jan Kotéra in 1907 in the Art Nouveau style, it is 42 m high and has a circular
ground plan. The iron and concrete skeleton is bricked up with burnt bricks and decorated
with green glazed elements.

a total of/celkem 199"

16,30
PROJEKCE V KUKATKU
STUDIO PROJEKTION

CESKA TELEVIZE - PORADY KRISTINY VLACHOVE
CZECH TELEVISION - KRISTINA VLACHOVA'S PROGRAMMES

SPRAVEDLNOST (307)

JUSTICE

d: Lenka Polakova, k: Petr Dus, n+s+r: Michal Kazda, Lenka Polakova, Kristina Vlacho-
va, pn: Betacam SP

Casto se hovofi o zlo€inech komunismu a zda sme se s nimi (12 let po sametové re—
voluci) dokazali ¢i nedokazali vyrovnat.

Obzalovano bylo celkem 47 lidi, odsouzenych je 9. Jsou to vSak pouze ,mali pésaci*,
ktefi takzvané ,jen plnili rozkazy*.

Dokument ukazuje nékteré kauzy: zastfeleni vojina zékladni sluzby prchajiciho ptes
hranice CSR, muceni politickych vézid pfi vySetfovani (Macha, Kafka, Spacek), zastieleni
némeckého pohrani¢nika (RSDr. Korbel). General Hlavacka mucil politické vézné elektric—
kym proudem a do ,zelezné opony“ zaved| vysoké napéti. Byvaly nacelnik lagru Vojna
zaviral vézné do betonového bunkru. V pofadu hovofi byvali politi¢ti vézni, prezident Vac—
lav Havel a JUDr. I. Jand.

There is frequent discussion of the crimes of communism and whether or not the Czechs
have come to terms with them12 years after the Velvet Revolution.

Altogether 47 people have been tried, and 9 convicted, but they were only ,small fry*
who were just ,following orders*.

This documentary examines a number of cases: the shooting of a private on military
service trying to cross the border, the torture of political prisoners during interrogation, (Macha,
Kafka, Spacek) the shooting of a German border guard (Dr. Korbel). General Hlavacka
tortured political prisoners with electric shocks and literally electrified the ,iron curtain®. The
former superintendant of a military camp locked prisoners into a concrete bunker. The pro—
gramme contains interviews with the former political prisoners Véaclav Havel and Dr. I. Jan(.

MRTVI A ZAPOMENUTI (237)

DEAD AND FORGOTTEN

d: Bretislav Rychlik, m: Jifi Mikula, k: Martin Pretak, s+r: Kristina Vlachova, pn: Betacam
SP

Tento kriticky dokument z cyklu INTOLERANCE? je vénovan ,ostudé Ceské justice” —
soudnimu procesu se tfemi byvalymi vySetfovateli StB z Uherského Hradisté. Proces se
vlece jiz nékolik let a dosud nebyl uzavien.

Dokument je nejen vypovédi o muceni politickych vézid v 50. letech, ale pfinasi i nové
dlkazy k této kauze. Byvali vySettovatelé Alois Grebenicek, Ludvik Hlavacka a Vladimir
Zavadilik byli obvinéni z ublizeni na zdravi jiz v r. 1994. Od té doby zemfelo mnoho svéd-
kd, ktefi jiz nikdy nemohou pred soudem vypovidat, jak kruté byli muceni elektrickym prou—
dem ve zdej$i vySetfovné (ktera byl plivodné zafizenim gestapa). Soudkyné Radomira
Veseld, byvala ¢lenka KSC, tvrdi, Ze jeji pristup k této kauze je zcela v pofadku. ,Znovu
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a znovu omlouvéa pana Aloise Grebenicka — nejdfive z divodu nemoci jeho advokata, ,pak
zas je advokat na dovolené, pak je zas nemocen Grebenicek atd., atd. — dokud vsichni
svédci nezemrou* Fikaji politi€ti vézni, ktefi nechtéji pomstu, ale spravedinost.

This programme, a part of the INTOLERANCE? series, is concerned with a ,scandal of
Czech justice” — the trial of three former secret—police agents from Uherské Hradisté. The
trial has dragged on for several years, and has yet to reach a conclusion.

The programme not only tells the story of the torture of political prisoners in the 1950°s,
it also brings new evidence about the case. Former interrogators Alois Grebenicek, Ludvik
Hlavacka and Vladimir Zavadilik were charged with grievous bodily harm in 1994. Since
then a lot of witnesses have died who will thus never be able to tell the court of how they
were cruelly tortured with electric shocks in the interrogation centre which was originally set
up by the Gestapo. Judge Radomira Vesela, a former member of the Czechoslovak Com-—
munist Party, insists that there is nothing wrong with the way she has handled the case.
»,She is always making excuses for Mr. Alois Grebenic¢ek - first his lawyer is unwell, then
his lawyer is on holiday, then Mr GrebeniCek is unwell etc. etc. — and she’ll go on doing it
until all the witnesses are dead*, say former political prisoners, who maintain they are not
looking for revenge, but justice.

URAD DOKUMENTACE A VYSETROVANI (23)

OFFICE OF DOCUMENTATION AND INVESTIGATION

d: Bretislav Rychlik, m: Jifi Mikula, k: Martin Pfetak, s+r: Kristina Vlachova, pn: Betacam SP

Kriticky dokument cyklu INTOLERANCE? pfipomina, co je to Ufad dokumentace
a vySettovani zlo¢inl komunismu, kdy vznikl a jaké jsou jeho Ukoly. Co to byla aféra Zilk
a kdo byli feditelé JUDr. Blazek, PhDr. Vaclav Benda a dal$i. co znamenala (a jakym zpl-
sobem byla provadéna) kontrola UDV po nastupu ministra Grulicha. jaky nazor na praci
soucasného UDV maiji byvali i sou¢asni zaméstnanci tohoto Gfadu (z nichz néktefi pisi
varovné dopisy samotnému prezidentovi CR).

Soucésti dokumentu je i pfibéh manzell BenesSovych a jejich dcery, Zzijici v USA, ktefi
jsou s praci feditele Mgr. Ireneje Kratochvila nespokojeni, protoze jim na jejich podani od—
povida ironicky, ale i proto, Ze ,na svych prsou hfeje pana Moslera“ — udavace, kteremu se
CT vénovala jiz v poradu FAKTA!!

(P.S. Vedeni UDV, které odmitlo v tomto pofadu vystoupit, si stézovalo na dokument
Konfederaci politickych véznd, kterd se v8ak za porad jednoznacné postavila. Pan Mosler
byl z UDV na hodinu propustén.)

A critical documentary from the INTOLERANCE? series, the programme traces the origins
of the Office of Documentation and Investigation of the Crimes of Communism (UDV), how
it came into being and what are its responsibilities... It explains the Zilk affair and profiles
former directors Dr. Blazek, Dr. Vaclav Benda and others.... What was the purport of UDV
investigation and how was it carried out after Grulich took over the ministry...? How do
present and former employees of the Office (some of whom write warning letters to the
President of the Republic) view their work?

The programme also tells the story of the BeneSes, a married couple living in the USA
with their daughters, who are dissatisfied with the work of director Irenej Kratochvil, who
responded ironically to their deposition and who according to the BeneSes ,is pally with Mr.
Mosler“~ an informer who has already been investigated by Czech TV in the programme
FAKTA!ll

P.S. The leadership of the UDV, who refused to contribute to the programme complai—
ned about it to the Confederation of Political Prisoners, who however stood full square be-
hind the documentary.
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STOP KOMUNISMU V PRAVNIM STATE (6)

NO TO COMMUNISM IN A DEMOCRATIC COUNTRY

d: Jan Tobias, k: Jan Heller, s+r: Kristina Vlachova, pn: Betacam SP

Demonstrace na Vaclavském namésti pod sochou svatého Véaclava 21. srpna 2000 -
v den vyroCi okupace Ceskoslovenska armadami VarSavské smlouvy. Téma
(NE)VYROVNANI SE S MINULOSTI. Stejné néapisy na transparentech demonstrantli a stej—
né uvahy v tomto ¢eském ,HYDE PARKU" vidime a slySime na z&bérech z roku 1991. Je
to az dojemné. Jenze v roce 1991 spolu mladi a stafi souhlasili (jak vidime) a v srpnu 2000
se pfed nasima o€ima poperou.

,Ze véeho nejddlezitéjsi je jit k volbdm a nic nenechavat ndhodé®, fikaji na kameru
obcané, ktefi toho za svij Zivot zazili skuteéné az prilis. Pepa Nos hraje a zpiva na kytaru.

21st August 2001: a demonstration beneath the equestrian statue on St. Wenceslas
Square on the anniversary of the occupation of Czechoslovakia by Warsaw Pact armies.
The theme: (NOT) COMING TO TERMS WITH THE PAST...the same slogans on the ban-
ners of demonstrators, ...we see and hear the same views expressed in this Czech ,Hyde
Park® in the shots from 1991. It’s striking. Except that in 1991 the older and younger gene—
rations agreed with each other, whereas now in August 2000 they fight out their differences
in public...

»The most important thing is to go to the polls and leave nothing to chance® say the
demonstrators, who have almost experienced too much in their lifetimes to the camera...Pepa
Nos sings and plays the guitar...

a total of/celkem 82"

19,00
PROJEKCE V KUKATKU
STUDIO PROJECTION

CESKA TELEVIZE
CZECH TELEVISION

CURRICULUM VITAE - Cesta k lasce (23")

CURRICULUM VITAE - THE PATH TO LOVE

s+r: Svatava Kabosova, pn: Betacam SP, vyroba: Ceska televize a Media Film

Osud Yvetty Kornové obnazuje v dramatickych polohach zédpas o vlastni identitu, hle—
dani opravdové lasky i snahy o prekonani hranic zenstvi. Hledani vlastni totoznosti je

Yvetta se prosadila ve filmech Pfijela k nam pout, Housata, jako velmi talentovana
a nadéjna herecka. Potom se cosi stalo...Yvetta nam dovoluje nahlédnout do nejintimnéjsich
okamzikl jejiho zivota, vyznava se z pocitl a mysSlenek, které se jen tézko vyslovuji na—
hlas.

Yvetta Kornova’s life, showing her battle for her own identity, the search for real love
and her efforts to overcome the boundaries of womanhood. Seeking your own identity is
much more difficult if you are the sister of a famous brother.

Yvetta came into her own in the films The Fair is In, Goslings, and later proved herself
to be a very talented actress in Then Something Happened. She allows us to look into the
intimate moments of her life, and tells us of her feelings and thoughts — the kind that are
hard to express out aloud.

47




ALTERNATIVNI KULTURA (59°)

ALTERNATIVE CULTURE

s+r: Petr Slavik, pn: Betacam SP, vyroba: Ceska televize a Phoenix

Snimek ukazuje vyvoj punku od jeho zacatkll v New Yorku pres zlatou éru v Anglii az
po soucasnost. Nepfedstavuje vSak toto hnuti jen jako hudebni smér, ale i jako nonkon-
formni zivotni styl.Film zacind v jednom prazském squattu, kde Zije osmnactilety punker
Ondfrej. Ondrej se vyznava ke vztahu k punku nejen jako hudbé, ale i jako k Zivotni filosofii.
Samotny pribéh punku odstartoval v prvni poloviné 70. let v New Yorku, kde v klubu CBGB
vznikla nova hudebni scéna — kapely Television, Ramones, Talking Heads, Patti Smith Group
tu pokladaji zéklady zcela odliSnému hudebnimu stylu. Na tuto dobu ve filmu vzpominaji
majitel CBGB Hilly Cristal a kytarista Patti Smith Ivan Kral. Punkova scéna zaujala schop—
ného obchodnika a manazera — Angli¢ana McLarena. Ten importoval punk do Anglie — mi—
moradné Stastnou shodou okolnosti se punk v Anglii neobycejné rychle ujal. McLaren stvo—
fil kapelu Sex Pistols a novy hudebni a zZivotni styl v Londyné doslova explodoval. Kromé
J.Rottena ze Sex Pistolls ve filmu hovoti J. J. Burnell ze skupiny Stranglers, Ch. Harper
z UK Subs, J. Head ze Swell Maps a J. Kilgalone z Beerzone. Dale pak autor punkového
vynalezu, soukromé vydavaného ¢asopisu — tzv. fanzinu Sniffin Glue M. Perry. Navstivime
téz momentalné nejvyznamnejsi anglicky punkovy festival Holiday in the Sun v méstecku
Morecombe.

Ceskou scénu reprezentuji prvni skutecné punkova kapela u nas FPB M. Vanka a P.
RuUzi¢ky, dale dnesni Plexis s P. HoSkem. Dlkazem toho, Ze punk jako zivotni styl neni
mrtev je punker Ondfej a jeho garazova kapela Na sto procent, ke kterym se na konci filmu
vracime.

The documentary shows the development of the punk movement from its beginnings in
New York through its golden age in Britain up to present times. However, it does not pre—
sent this movement merely as a musical trend but as a nonconformist lifestyle. The film
begins in a certain squatters’ place in Prague, where the 18-year—old punk Ondrej Ondrej
reveals his attitudes towards the punk movement in music and as a philosophy of life. The
punk story started off in New York in the first half of the 1970s, where a new music scene
came into being at the CBGB club. The bands called Television, Ramones, Talking Heads,
the Patti Smith Group laid down the foundations of this very different music style. Hilly Cri—
stal, the owner of CBGB reminisces about those days, as does guitar player Patti Smith and
Ivan Kral. The punk scene won the interest of a capable businessman and manager McLa-
ren, an Englishman. He imported punk into Britain and lucky chance had it that punk took
root in Great Britain very quickly indeed. McLaren set up a the Sex Pistols Group and the
new music and lifestyle literally exploded in London. J.Rotten from the Sex Pistols tells us
about it, and also J.J.Burnell of The Stranglers, C. Harper of UK Subs, J.Head of the Swell
Maps Group and J.Kilgalone of the Beerzones. We also hear the punk inventor, the author
of the privately published magazine — the so—called fanzin Sniffin Glue, M.Perry. We visit the
most significant British punk festival Holiday in the Sun in the town of Morecombe.

CESTOMANIE - Vietnam - Barvy tropi (28)

TRAVEL MANIA - Vietnam, the Colours of the Tropics

vp: Fero Fenié, d: Tomds Motl, s+r: Pavel Jandourek, pn: DV, vyroba: Ceska televize
a FEBIO

Putovani po Vietnamu bude pro vétSinu divakd, ktefi znaji jeho obyvatele pouze z trznic
nasich mést, patrné velkym prekvapenim. Vzdyt podoba vietnamského socialismu je na-
prosto odliSna od toho, co jsme prozivali tficet let tady. Glosatorem cesty napti¢ zemi je
vietnamsky fotograf ze Saigonu, ktery nas provede mnoha zajimavymi misty: Deltou feky
Mekong, historickym GUzemim ve stfedu zemé, i oblastmi poznamenanymi valkou. A to vSe
pod dohledem vietnamského Santa Klause. V dobé nataceni totiz v této buddhistické zemi
probihaly nevidané oslavy vanocnich svatk(.
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Traveling in Vietnam will come as something of a surprise for most of the Czech viewers
who know the Vietnamese only from the Czech market stands. Viethamese socialism is
something utterly different to the system we had here for all those decades. Our guide across
Vietnam is a Vietnamese photographer from Saigon, who takes us to many interesting pla—
ces. Down the delta of the Mekong River, through the historical territory in the centre of the
country, and the regions marked by war. And all that under the watchful eye of the Vietna—
mese Santa Claus - incredible Christmas celebrations were on during our visit in this Bud—
dhist country.

a total of/celkem 110"

20,00

CESKA TELEVIZE
CZECH TELEVISION

MiR POUSTEVNIKA - STARTY (197)

A HERMIT'S PEACE

s+r: Zdenék Novotny, pn: Betacam, vyroba Ceska televize a DOMfilm

Duchovni portrét Igora Leznéva, (nar. 1958 na Krymu), ktery se neboji vzit osud do
svych rukou. Po stfedni Skole pracoval jako délnik a Ufednik. Pak absolvoval prestizni
uméleckou akademii v Petrohradé, obor malbu. Od 1990 se stal ,novym Rusem®, Uspésné
obchodoval s uménim a starozitnostmi. V 1993 se rozhodl vymanit ze zavislosti na hmot-
nych statcich a vstoupil do ptisného mni§ského fadu v pravoslavném klastefe Optina. V roce
1997 jej opousti, shledava, ze fad v tomto pojeti ho nenaplriuje. Sel jej hledat na samotu
v Podurali do S¢epichina. Jaky je zZivot sama se sebou, pfiblizuje rezisér Zdenék N. Bri¢-
kovsky. (Po nato€eni dokumentu se prestéhoval do mésta s 650 000 obyvateli.)

A spiritual portrait of Igor Lezhniev (born in 1958 in the Crimea), a man who is not afraid
to take his fate into his own hands. After middle school he worked as labourer and office
worker. Then he studied painting at the prestigious Academy of Art in Petrograd. In 1990 he
became a ,new Russian®, a successful art and antiques dealer. In 1993 he decided to waive
all materials things of this world and he entered the strict monastic order at Orthodox Optina
monastery. In 1997 he decided that in the present conception the order does not give him
the fulfilment he expected and he left. In search of an inner peace he started living the life
of a hermit Shchepikhin, in the Ural foothills. Film direcrfor Zdenék Brickovsky shows us
what life in utter seclusion is like. (After this documentary bas finished, Lezhniev moved to
a town with 650 000 inhabitants.)

SVET PODLE JULIA ZEYERA (27)

THE WORLD ACCORDING TO JULIUS ZEYER

k: Jasori Silhan, s+r: Dan Darkova, pn: Betacam, vyroba: Ceska televize a JASON-AV
Studio, DAN FILM

Julius Zeyer patfil k literarni generaci autord,ktefi se shromazdili kolem ¢asopisu Lu—
mir.Tento ¢asopis preferoval tak jako ¢lenové spolku umélecké hodnoty bez ohledu na
to,z které Casti svéta k nam prichdzely.Zcela zgkonité jim proto byly vytykana naciondlni
vlaznost ¢&i lhostejnost, byli oznacovani za kosmopolity, a to v hanlivém smyslu slova.Porad
vychdazi z dobovych dokumentl a pamatek na tyto lidi,rozebira jejich vzajemné vzta-
hy,rozpory,pfatelstvi,umélecké sméfovani.Zabyva se i zvlastni kiehkou a mystickou osob-
nosti Julia Zeyera,jeho soukromym Zivotem,zalibami, vztahem k Zenam i muzskym pfate—
[Gm.

Julius Zeyer belonged to the literary generation of authors who were involved with the
periodical Lumir. This magazine, as also the members of the association, believed in artistic
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values whichever part of the world they may have come from. In the climate of the day they
were criticised for a lukewarm attitude or even indifference towards things national, and they
were called cosmopolitans in the negative meaning of the word. The programme is based
on period shots and documents about these people, it discusses their mutual relationships,
variances, friendships, artistic trends. The film also takes up the unusual, fragile and mystic
personality of Julius Zeyer, his private life, his hobbies, his attitudes towards women and his
male friends.

a total of/celkem 46"

20,50

FAMU - katedry animované a dokumentarni tvorby
FAMU - depts. of animated and documentary film

CTYRI KROKY DVOJPULKA (117)

FOUR STEPS, QUARTER TURN )

pv: Rudolf Adler, Martin Stoll, Petr Prokop, Jan Suster, Vladimir Skall, Drahomira Viha-
nova, p: Tereza Horska, z: Milan Petrinjac, m: Jakub Hejna, k: Martin Schinabek, n+s+r:
Erika Hnikova, pn: 16 mm, katedra dokumentarni tvorby

Patnactiletda Jitka z Cechovic ma sen: chce se stat modelkou a uniknout tak z Sedé
vesnické nudy.

Fifteen—year—old Jitka from Cechovice wants to become a model and escape the dre—
ary boredom of village life.

NEBE NEBO PEKLO (37)

HEAVEN OR HELL

pv: Bretislav Pojar, Milan Klikar, n: Bara chvojkova, p: Radka Kadlecova, z: Ondrej Mo—
ravec, m: Tomas Kabele, k: Viktor Smutny, s+r: David Lisy, pn: 35 mm, katedra animované
tvorby

Cert s andélem hraji o dusi pacienta, ktery umira. Vécny boj pekla s nebem.

A devil and an angel play for the soul of a dying patient. The eternal struggle between
heaven and hell.

AEROSOMNIA (13°)

AEROSOMNIA

pv: Martin Vadas, p: Jakub Tlapak, h: Michal Gera, Josef Abrham, z: Ivan Horak, m:
Milo$ Krejcar, Josef Abrham, u: Zdenek Andrlik, Kristina Darikovd, Martin Davidek, Hedvi-
ka Hansalova, Ing. Ales Havlicek, Ivan Horak, Ondrej S. Litecky, Johanka Mikelna, Jan
Tilinger, Jakub Tlapak, Dita Sommerova, Jan Sinagl, n+s+k+r: Josef Abrham, pn: 16 mm,
katedra dokumentarni tvorby

Kdyz |étdme, tak spime.

Flying and sleeping.
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TOUHA (47)

LONGING

p: Milan Kuchyrika, z: Robert Dufek, m: Anna Ryndova, k: Martin Matiasek, n+s+v+r:
Jana Prchalovd, pn: 35 mm, katedra animované tvorby

Stary cirkusovy uklize¢ sni o kariéfe UspésSného artisty.

An old cleaner in the circus dreams of becoming a successful artiste.

STAV OBLEZENI (26)

pv: Miroslav Janek, Petr Prokop, Jifi Beranek, Jifi Kfiz, Josef Valusiak, p: Pavel Lukas,
Helena Machova, z: Igor Pokorny, h: Bedfich Smetana, Ondfej JeZek, Karel Svoboda, m:
Martin Jezek, k: Tomas Novacek, , s+r: Karel Zalud, pn: 16 mm, katedra dokumentarni
tvorby

Ironick& mozaika karl$tejnskych podnikatel( a kapitalistd aneb totélni vyprodej hodnot
v jedné nenapadné stfedoCeské obci.

An ironic mosaic about the entrepreneurs and capitalists of KarlStejn or how values have
been sold out in an unassuming mid—Bohemian village.

SVETLO (77)
LIGHT .
. p: Lukas Soukenka, z: Vladimir Chrastil, h: Zdenék Zdenék, m: Adéla Spaljova, k: Radka

Splichalova, n+s+r: David Sukup, pn: 35 mm, katedra animované tvorby
Kam mUze zajit détskd vasen a touha splnit si svdj sen.

Where childish enthusiasm and a longing for dream fulfilment can lead.

DABELSKA DVOJICE & SHERLOCK HOLMES (57)

THE DEVILISH DUO & SHERLOCK HOLMES

pv: Bretislav Pojar, p: Helena Machova, z: Leo Hanu$, m: Blanka Hulova, k: Jifi Malek,
n+s+r: Radek Doskocil, pn: 35 mm, katedra animované tvorby

VELKY KYCHAC (107)

THE GREAT SNEEZER

pv: Bretislav Pojar, Svatopluk Maly, Helena Machova, Eva Sekavova, Ivo Blaha, Véra
Benesova, p: Martin Hovorka, z: Guillermo Teillier, h: Emil Viklicky, m: Sarka Sklenarova, k:
Jifi livance, n+s+v+r: Noro Drziak, pn: 35 mm, katedra animované tvorby

Velka kradez. Velky uték. Velky duel. Velky kycha¢! Kouzelna mumie v rukou gangste—
rd.

A great robbery. A great escape. A great duel. The Great Sneezer! A magical mummy
in the hands of gangsters.

PRASAVCI (107)

PREMAMMALS 5

pv: Bretislav Pojar, Svatopluk Maly, p: Vrata Slajer, Adam Polak, z: Jachym Dusbaba, h:
Ondrej Soukup, m: Sarka Sklenafova, u: Jifi Labus, Jaroslava Kretschmerova, k: Tomas
Sysel, n+s+v+r: Michal Zabka, pn: 35 mm, katedra animované tvorby
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Jeden vsedni den ze Zivota malych pravékych tvorll — prasavc(, ktefi zajistuji chod
rodiny sbérem zrni¢ek v zivotu nebezpe¢ném prostredi. Zaroven posledni den jejich odve-
kych nepratel — obrovskych masozravych dinosaurd.

An ordinary day in the life of small prehistoric creatures — pre-mammals who fed their
family by gathering grains in a life-threatening environment. It is also the last day in the lives
of their traditional enemies, the giant carnivorous dinosaurs.

PROMENA PRIKAZANI (47)

COMMANDMENTS TRANSFORMED §

p: Helena Machova, Jifi Mika, z: Petr Kapeler, m: Milo$ Krejcar, k: David Sachl, n+s+r:
Martin Duda, pn: DV, Katedra animované tvorby

O chamtivém mnichovi a hladové mysce a sv. FrantiSkovi, ktery to vSe rozfesi.

About a greedy monk, a hungry mouse and St. Francis who sorts it all out.

TROJSKA VALKA (10)

THE TROJAN WAR

pv: Bretislav Pojar, Jifi Klenka, Véra BenesSova, n: Homeér, p: Magdaléna Novotna, z:
Petr Soltys, h: Mirko Ivanovi¢, m: Jifina Skalova-Vavrova, u: Hana Maciuchova, Petr Ha—
ni¢inec, k: Velimir Kovaci¢, s+r: Markéta Kubatova, pn: 35 mm, katedra animované tvorby

Ptibéh Parida, krasné Heleny a straslive zkazy mésta Troji tak, jak se opravdu stal.

The story of Paris, the beautiful Helen and the tragic downfall of the city of Troy, as it
really happened.
a total of/celkem 103’

KATEDRA DOKUMENTARNI TVORBY
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Nedéle 2. prosince 2001
SUNDAY, 2nd DECEMBER, 2001

9,00

KINESISKOP, NARODNIi GALERIE PRAHA
KINESISKOP, NATIONAL GALERY OF PRAGUE

DEDICTVI BAROKNI CECHIE (597)

THE HERITAGE OF BAROQUE BOHEMIA

op: Doc. PhDr. Vit Vinas, p: Frantisek Nejedly, m: Lucie Haladova, hd: Vaclav Vondra-
Cek, k: Libor Hlavaty, s+r: Miloslav KucCera, pn: Betacam SP, vyrobil KINESISKOP pro Na-
rodni galerii Praha

Baroko bylo v Cechach vnimano vzdy protikladné: velebeno pro uméni velkych mistrg,
zatracovano jako doba temna. Film vznikl u pfilezitosti vystavy Slava barokni Cechie a jeho
tématem je reflexe baroka v Cechéach.

In the Czech lands the Baroque has always been regarded ambivalently: extolled for the
achievements of the great artists and condemned as an ,age of darkness”. This film was
made on the occasion of the exhibition ,The Glory of the Baroque in Bohemia* and is
a reflection on the Baroque in the Czech lands.

10,00

Nedélni matiné
Pocta Vlasté PospiSilové a pohadkam Jana We-
richa z knihy FIMFARUM

Piatelé, kamaradky a kamaradi, obdivovatelé i kritici, dramaturgove,
scenaristé, reZiséfi, milovnici animovaného filmu a loutkového zvlast
a vSichni takovi podobni (véetnd d&ti) jisté p¥ijmou naSe pozvani nejen
na projekei nasledujicich poradu, ale poté i do piehlidkove klubovny na
povidani s jejich autorkou.

SUNDAY MATINEE

Honour to Vlasta PospisSilova and Jan We-
rich’s fairy-tales FIMFARUM-

Friends, admirers, critics, script editors, screenwriters, directors,
fans of animated of not only film, and particularly puppet film, ete.,
(children included) will no doubt accept our invitation to a showing of
the following programmes and also to a chat with the film-maker in the
club room afterwards.
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LAKOMA BARKA (16°)

STINGY BARKA

n+U: Jan Werich, d: Edgar Dutka, s: Jifi Kubicek, p: Tomas Formacek, Alena Détakova,
a: Vlasta Pospisilovd, Alfons Mennsdorf-Pouilly, v: Petr Pos, h: Viadimir Merta, z: Ing. Ivo
Spalj, m: Jan Sladek, k: Vladimir Malik, r: Vlasta PospiSilova, pn: 35 mm, vyrobil Kratky film,
Studio Jifiho Trnky (1986)

Slavna pohadka z Fimfara Jana Wericha. Hlavnimi protagonisty jsou lakomé Barka a dalSi
vesnic¢ané z Dejvic, kde se ale nic nedava, zato se krade a zavidi. Jako vSechny pohadky
Jana Wericha, je i tento pfib&h plny humoru a moudrosti.

Vysoka umélecka uroven filmového zpracovani pohadky, vypravééské mistrovstvi Jana
Wericha a humorné karikované loutky nepostradajici lidské teplo davaji zaruku, ze film radi
shlédnou déti i dospéli.

Film byl ocenén mj. na festivalu v Chicagu 1987 a 1.cenou za nejlepsi kratky film na
festivalu v Isfahanu 1991.

A well-known story from Jan Werich’s collection ,Fimfarum“. The main protagonists are
miserly Barka and her fellow villagers from Dejvice, who are thieving and envious as well as
tight-fisted. Like all of Jan Werich’s stories, it is a tale full of humour and wisdom.

The high artistic level of the film treatment, combined with the masterly story-telling of
Jan Werich and the comic puppet caricatures — which do not lack human warmth — make
the film a sure-fire success with young and old alike.

The film was an award-winner at the 1987 Chicago Festival and received First Prize at
the Isfahan Festival in 1991.

AZ OPADA LISTI Z DUBU (28")

WHEN THE OAK LEAVES FALL

n+u: Jan Werich, d: Edgar Dutka, s: Jifi Kubi¢ek, p: Bedfich Strnad, a: Jan Klos, Vlasta
Pospisilova, Jifi Latal, Ondfej Beranek, v: Petr Pos, h: Petr Hapka, z: Ing. Ivo Spalj, m:
Jifina Pecova, k: Vladimir Malik, r: Vlasta Pospisilova, pn: 35 mm, vyrobil KF a.s., Studio
Jifiho Trnky (1991)

Filmova adaptace jedné z moudrych pohadek Jana Wericha, a sice téch, které autor
sam namluvil na gramofonové desky.

Pfibéh je oslavou chytrosti a vtipu prostého ¢lovéka, ktery vyhrava nad byrokraticky
dlkladnym a vytrvalym certem. Film je vySperkovan nadhernou komikou situaci a moud-
rosti vtipného komentare.

Film byl ocenén mj. Hlavni cenou na festivalu v Espinhu 1991.

A film adaptation of one of the wise tales of Jan Werich, which the author himself recor-
ded onto gramophone records.

The story celebrates the cunning and wit of an ordinary fellow who gets the better of
a bureaucratically thorough and persistent devil. The film is studded with splendidly comical
situations and has a commentary full of wisdom

The film received the main prize at the Espinho Festival in 1991.

SPLNENY SEN (16")

A DREAM COME TRUE

n+u: Jan Werich, s: Jifi Kubicek, p: Lida Nepustilova, Michal Havlik, v: Petr Po$, a: Jan
Klos, Xenie VavreCkova, h: Miroslav Kofinek, z: Ing. Jan Kacian, m: Jifina Pécova, k: Vla-
dimir Malik, r: Vlasta Pospisilova, pn: 35 mm vyroba: Kratky Film Praha a.s., Studio Jifiho
Trnky
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Werichllv ,Spinény sen® je ismévny pohled na obycejny Zivot
bodrého venkovana, ktery se chce odpoutat od nevydarené reality
vSedniho zivota. V rozSafném Loudalovi i jeho stéle nespokojené
zené se leckdo pozna.

Zaklad loutkového filmu tvofi sestfizeny text pohadky namlu-
vené Janem Werichem. Osobité pojatéa obrazova stranka filmu
vytvari plnohodnotny protéjSek mistrovskému uméni vypravéce.

Film natoGeny s humornou nadsazkou podtrhuje lidské vyzné—
ni Werichovy predlohy. y

Film vznikl za pfispéni Statniho fondu CR pro podporu a rozvoj
Ceské kinematografie.

Werich’s ,A Dream Come True® is a cheerful look at the ordinary life of a good-natured
countrywoman who wants to escape the humdrum reality of everyday life. Many will reco-
gnise themselves in the genial Loudal and his never—satisfied wife.

The film is based on an edited text of the story read by Jan Werich. The distinctive
visuals are a worthy accompaniment to the great storyteller’s art.

The film is shot with humorous overstatement, and stresses the human aspects of
Werich’s original.

The film received financial assistance from the Czech Republic’s State Fund for the
Support and Development of Czech Cinematography.

a total of/celkem 60°

Po projekci pratelské posezeni
v klubovych prostorach kina

Vlasta PospiSilova — Zivotopis a filmografie:

Vlasta PospiSilova se narodila 18. 2. 1935 v Praze. Studovala na Vyssi Skole umé-
leckého priimyslu v Praze, kde se specializovala na loutkaistvi a scénické vytvarnic-
tvi. V roce 1956 byla pfijata jako animator do Studia loutkového filmu v Praze, kde
Jifi Trnka pfipravoval celoveéerni loutkovy film ,,Sen noci svatojanské®. Pod jeho
uméleckym vedenim ziskala zaklad pro svou profesi, ze kterého vychazela pfi celé
své dalSi praci. Na filmech Jifiho Trnky ,,Archandél Gabriel a pani Husa“ a ,Kyber-
neticka babi¢ka“ pracovala jiz jako samostatny animator.

Dale spolupracovala na dlouhé fadé filmi loutkovych, ploSkovych a experimen-
talnich i kombinaci hraného a animovaného filmu. Vytvofila napf. loutku - dvojnika
zivého herce v televiznim serialu ,Pan Tau“ (rezie Jindfich Polak)

Od konce 70. let se Vlasta PospiSilova vénovala také rezii loutkovych filma.

Vlasta PospiSilova — biography a filmography:

Vlasta PospiSilova was born in Prague on 18th February 1935. She studied at the
School of Applied Arts, majoring in puppetry and set design. In 1956 she started
work as an animator at Prague’s Puppet Film Studio, where Jifi Trnka was making
a full-length puppet film of A Midsummer Night’s Dream. Under his guidance she
acquired the professional grounding on which she was to base her subsequent work.
She then worked on Trnka’s films ,, The Archangel Gabriel and Mother Goose® and
,»Cybernetic Grannie“ as a a freelance animator.

She went on to work on numerous films using puppets, flat surfaceand experi-
mental media and a combination of live acting and animated film. For the television
series ,,Mr Tau“, for instance, ( dir. Jindfich Polak), she constructed a puppet dou-
ble of a live actor.

Since the end of the 1970s, Viasta PospiSilova has also directed puppet films.

Dilo: animace na filmech
Oeuvre: film animation
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Jifi Trnka — Sen noci svatojanské, Archandél Gabriel a pani Husa, Kyberneticka babicka

A Midsummer Night's Dream, The Archangel Gabriel and Mother Goose, Cybernetic
Grannie

Jan Svankmajer — Zvahlav, Et cetera, Moznosti dialogu.

Talking Heads, Etcetera, Possiblities of Dialogue .

Stanislav Latal — Robinson Crusoe namornik z Yorku, Osudy dobrého vojaka Svejka

Robinson Crusoe, the Sailor from York. The Good Soldier Schweik

Jifi Barta — Krysaf

The Rat-catcher

Bfetislav Pojar — Romance z temnot, Motyli ¢as

Romance from the Dark, Butterfly Time

Jindfich Polak — Pan Tau - animace loutky Pana Tau

Mr. Tau — animation of the Mr Tau puppet

Déle animace v dlouhé fadé dalsich filmd.

Animation in many other films

rezie a animace loutkovych filmd

direction and animation of puppet films

O MarySce a VI¢im hradku (s Edgarem Dutkou) — 1980, Pani Bida - 1984, Lakoma
Barka — 1987, AZ opada listi z dubu - 1991, Broucci (12x7,5 min) — 1995, Dobrodruzstvi na
pasece (9x7,5 min.) — 1997, Brouckova rodina (9x7,5 min.) — 1999, Splnény sen — 2000

Maryska and Wolf Fort (with Edgar Dutka) — 1980, Mrs Pauper — 1984, Stingy Barka —
1987, When the Oak Leaves Fall — 1991, The Fireflies (12x7.5 min) — 1995, Adventure in the
Glade (9x7.5 min.) — 1997, Firefly’'s Family (9x7.5 min.) — 1999, A Dream Fulfilled — 2000

Pohédky Jana Wericha Lakoma Barka, Az opada listi z dubu a Spinény sen budou s filmy Aurela
Klimta Fimfarum a FrantiSek Nebojsa soucasti celovecerniho animovaného filmu ,Fimfarum®.

Jan Werich’s stories Stingy Barka, When the Oak Leaves Fall and A Dream Fulfilled will form part
of a full-length animated film ,Fimfarum“ along with Aurel Klimt's Fimfarum and FrantiS§ek Nebojsa.

11,10

CESKA TELEVIZE
CZECH TELEVISION

ZMIZENI BANKERE PREISSE ( 597)

THE DISAPPEARANCE OF PREISS, THE BANKER

d: Karel Hynie, s: Pavel Kosatik, r: lvan Stehlik, vyroba: Ceska trelevize a Golden Dawn

Jméno nejmocnéjsiho prvorepublikového finanénika bylo po jeho smrti (1945) nadlouho
vyslovovano jednim dechem s pojmy ,Zebracenka“ a ,Masarykova stfelba do délnik(*, stalo
se symbolem zla a zvrhlosti kapitalistického rezimu. Ponékud stranou zdstavaly informace
o tom, Ze CSR patfila k deseti nejvyspélejsim statim svéta, ze koruna byla snad nejtvrdsi
svétovou ménou, Ze znac¢nou Cast svych pohadkovych piijml investoval do uméni a umél-
cl... Hvézdna kariéra spoluautora ¢eskoslovenského hospodaiského zédzraku prakticky
skoncila soucasné s l.republikou, jeho €innost za protektoratu nebyla zcela bez poskvrny
a pfedCasna smrt ho zfejmé usetfila pfed dlouholetym vézenim, byt vina nebyla nikdy jed—
noznacné prokazana. Obraz Uzasné zajimavé osobnosti i celé historické epochy detailné
dokresluji vzpominky Zijicich pamétnikd z Preissova nejbliz§iho okruhu i naprosto unikatni
zébéry z rodinného filmového archivu.

After his death in 1945, the name of the most powerful pre-war financier was spoken in
one breath with the terms ,begger’s penny“, and ,Masaryk had the workers shot at“. In
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communist language it became the symbol of the evil and depravity of the capitalist system.
Ignored was the information that Czechoslovakia had belonged to the ten most mature coun—
tries in the world, that the Czechoslovak crown was one of the hardest of world currencies,
that Preiss invested the majority of his great income into art and into artists. The fantastic
career of the co—creator of the Czechoslovak economic miracle ended simultaneously with
the end of the First Republic. Preiss’s activities during Protectorate days were not quite
blameless and his premature death evidently saved him from spending years in prison for
collaboration even though his guilt was never clearly proved. The picture of this tremen-
dously interesting personality and the whole of that historical epoch is supplemented by
personal reminiscences from people from Preiss’s circle as well as unique shots from the
family archives.

REGULA PRAGENSIS (287)

s+r: Petr Slavik

Pro jedny jsou blazni, pro druhé obdivovani pabitelé, tfetim nestoji za povSimnuti. Re-
gula Pragensis, sdruzeni, které samo o sobé fika, ze je necirkevnim fadem, jehoz feholi je
vytvareni Zivotni radosti.

For some they are madmen, for others admired story-tellers, others still do not think
them worth a thought. Regula Pragensis, an association that says it is a non-Church Order,
whose monastic duty is to create joy.

CESTOMANIE: Francie - Korsika (27°)

TRAVEL MANIA - France, Corsica }

vp: Fero Fenic, d: Tomas Motl, s+k+r: Jan Sebechlebsky, vyroba: Ceska televize a FEBIO

Korsiku mnoho lidi vniméa pouze jako ostrov banditli a nesmititelné krevni msty vende-
ty, popfipadé jako rodisté Napoleona. Malokdo v§ak vi, ze byla obyvana nezndmym naro-
dem uz v mlad$i dobé kamenné a ze byla prvni evropskou zemi, ktera vytvofila prvni lido—
vy parlament a demokratickou Ustavu. Sidli tu francouzska cizinecka legie, prasata tu volné
béhaji po lesich a k vyhlasenym lahddkam patii kastany. Je tu zkratka spousta neznamé-
ho a pfitom poutavého. To potvrzuje i lvan Palec, ¢esky herec, ktery se tu pfed nékolika
desitkami let zamiloval a vz4péti nasel novy domov...

Many people perceive Corsica to be no more than an island of bandits and the notorious
vendetta, maybe also as the borthplace of Napoleon Bonaparte. However, not many people
know that the island was inhabited way back in the early Stone Age, and that it was the first
European country to set up the first people’s parliament and a democratic constitution. It is
the seat of the French Foreign Legion, pigs run about freely in the woods and the local
chestnuts are a delicacy. lvan Palec, a Czech actor, admits to all that — he fell in love here
several decades ago and found a new home in Corsica.

DVE HELENY (57)

TWO HELENAS

r: Viliam Poltikovi¢

Dvé Heleny jsou pfibéhem pani Heleny Radou$ové a Heleny Plaché, pfibéhem matky
a dcery. Pani RadouSovou zpovidal rezisér Viliam Poltikovi¢ a jesté pred jeji smrti tak stacil
zaznamenat vyjimecny osud pozoruhodné Zeny, jejiz zivot obsahl takika celé déjiny nase—
ho statu. Na pozadi promén doby se vSak odehraje privatni drama tragicky nenaplnéného
vztahu matky s dcerou.
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Urc€ujici udélosti je neobjasnéna smrt Heleny Plaché v jeji Svycarské emigraci. Podle
oficialniho policejniho protokolu sebevrazda, v niz ale matka nikdy nevéfila. V moznost
sebevrazdy neuvéfi nejspi$ ani divaci dokumentu, pfesto vSak hodinovy film nerozviji kri—
minélni zapletku. Jeho tématem je zneklidfiujici neuchopitelnost, nepoznatelnost zZivota, je-
hoz smysl nam zUstava skryt. Proto film stoji nejen na sugestivnim vypravéni pani Radou-
Sové a dokumentarnich materialech evokujicich dobu a prostfedi dramatu, ale jeho obrazova
a hudebni sloZzka paralelné rozviji pfibéh dvou Zen v metaforu lidského osudu.

,Two Helenas" is the story of Helena RadouSova and Helena Placha, mother and dau-
ghter. Mrs. Radou$ové confided in director Viliam Poltikovi¢ and before she died he mana-
ged to jot down the extraordinary fate of this remarkable woman, whose life encompassed
virtually the entire history of our state. Against the backdrop of changing times, a private
drama was played out, the tragedy of the unfulfilled relationship between a mother and dau-
ghter.

The central event is the unexplained death of Helena Placha while an emigré in Switzer—
land. Her mother never believed the official police verdict of suicide. The viewer probably
won'’t entertain the possibility of suicide either, although the hour—long film doesn’t draw any
conclusions. lts theme is the disturbing inscrutability and incomprehensibility of a life whose
meaning remains hidden to us. Thus the film doesn’t solely rely on Mrs. Radousova’s evoca-
tive story and documentary materials describing the time and surroundings. Its pictorial and
musical composition also serve to turn the story into a metaphor for human fate.

a total of/celkem 171’
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HOKEJ!!! (58)

ICE HOCKEY !!! §
s: Petr Jancarek, Vladimir Kucera, r: Petr Jancarek, pn: Betacam SP, vyroba: Ceska
televize a Chronosfilm

.-.Z t&ch hokejek by mohly byt i kvéry...“ napsal Jaroslav Seifert poté, co jsme v roce
1938 porazili na prazském mistrovstvi svéta Némecko. Ze vzapéti pfisla mobilizace, Mni-
chov atd., za to ur€ité sportovci nemohli, Zze vSak hokejové udalosti jara 1969 znamenaly
definitivni razitko na normalizaci a konec snu o reformovatelnosti socialismu, o tom se dnes
docteme v kazdé ucCebnici déjepisu. Kdo v8ak dnes vi, Ze Cesti hokejisté jiz v roce 1911
Uspésne na evropském mistrovstvi reprezentovali CECHY, kdyz idea samostatného statu
byla takika chimérou? A jak je mozZné, Ze jsme stéle hrali o medaile i poté, co takika cely
reprezentacni tym skoncil v komunistickém kriminale? Hokej v Cechéch totiz nikdy nebyl
jenom sportem - vzdy mél jesté nejaky dalSi rozmeér: napf. jediného mozného politického
ventilu vi¢i vnucenému Velkému Bratrovi...

,Those hockey sticks would make great weapons.” wrote Jaroslav Seifert after we
defeated Germany at the Prague World Championships in 1938. The event was followed by
general mobilisation, Munich etc. but that certainly wasn’t the fault of the sportsmen. Howe-
ver, that the hockey match of 1969 meant the beginning of hard-line communism again and
the definite end of the illusion about a reformed socialism, is something we read about in
every history book. But who knows nowadays that Czech ice-hockey players represented
the Czech Lands successfully at the European championships also back in 1911, when the
idea of an independent state was only a dream? And how is it possible that we kept on
playing for medals after practically the whole of the national team ended up in communist
prisons? That’s because in the Czech Lands ice hockey was always more than just a sport
- there was always some third dimension to it — for example the only possible way of openly
ventilating our attitude towards the Big Brother forced on us.
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FITES, KULTURNI KLUB MESTA PiSKU, KINO PORTYC

Sejdeme se u Stradlu
APPLE STRUDEL AT FOUR

Pratelské zakonceni 9. prehlidky ¢eské dokumentarni a animované tvorby se Stradlem,
Cajem a kavou. Tedy na svacince, pfi niz popovidame, pokecame, néco i zhodnotime a od
niz se potom rozejdeme a rozjedeme za spradanim dalsich tvdrcich pland, po jejichZz na-
plriovani a realizaci se v Pisku u novych filmi a pofadu za rok opét sejdeme...

A strudel-and-coffee party to mark the end of the 9th Review of Czech Documentaries
and Animation. We’ll get together for a bit of talk, a bit of gossip, a bit of useful criticism of
all that we have seen and then we shall part in order to start weaving new creative plans to
fulfil so that we can meet again over a new lot of films in a year’s time...

N
r i'I‘E
Na shledanou na jubilejni
10. pirehlidce ¢eské dokumentarni

a animované tvorby
28. listopadu - 1. prosince 2002!

CESKA TELEVIZE

See you at the anniversary 10th Review
of Czech Documentaries
and Animation

November 28th - December 1st 2002!

L 4
|4
e AN
KULTURN[ KLUB MESTA PiSKU PORTYC
PROGRAM 9. PREHLIDKY CESKE DOKUMENTARNI A ANIMOVANE TVORBY 29.

listopadu - 2. prosince 2001 vychazi jako samostatna ptiloha €isla 5/2001 Zpravoda-
je Ceského filmového a televizniho svazu.

THE PROGRAMME OF THE 9th REVIEW OF CZECH DOCUMENTARIES AND ANI-
MATION November 29th — December 2nd, 2001 is printed as an independent supplement
to issue 5/01 of the CZECH FILM AND TELEVISION ASSOCIATON'’s news bulletin.

Pieklad do angliétiny / translation Doris KoziSkova, Gerald Turner, Michal Viéek
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KVALITO, RYCHLOST, SPOLEHLIVOST
za prijatelné ceny
nabizi v§em tviréim Stabim a tv. produkcim

POSTPRODUKCE

NELI TV s.r.o.

tel.: 0603 851 400, E-mail: nelitv@telecom.cz

Poskytujeme kompletni technické sluzby a nabizime k prongjmu:

1. Kamerové soupravy betacam SP
se Sirokym vybérem zvukovych a osvétlovacich dopliiki.
Na ptani zajistime nataceni i ve formatech DV nebo DVCAM

2. Standartni i diverzitni soupravy mikroporti Audio 2000
(klopové mikrofony Sanken nebo Tram) — i k dlouhodobému pronajmu

Nelinedrni stFizny:
a) digitdlni stfiznu EMC s kapacitou 36 GB pro pfedvybér ¢i hruby off-line stiih
b) stiiznu AVID s kapacitou cca 100 GB pro off line i pro on-linové dokonéeni.(AVR 77)

LI

BEZKONKURENCNI CENY!  BEZKONKURENCNI SLEVY!
Na vétsi zakazku nebo pravidelnou objednavku pro Vas vytvofime cenu.

JSME TO, ABYCHOM PRACOVAL! PRO VAS A TESIME SE NA SPOLOPRAC! !

Od 1.10.2000 pusobime na nové adrese:

NELI TV s.r.0
U zasobni zahradx 15
130 00 PRAHA 3 — Zizkov

Jakékoliv podrobnéjsi informace Vam radi poskytneme na novych telefonnich &islech:

02 697 5897 (2258 5897 )
tel./fax: 02 697 4385 (2258 4385 )
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